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LOAN EXHIBITION OF FRENCH 


OF THE XIX CENTURY 


MARCH 29 TO APRIL 10 


14 EAST 57TH STREET | 
NEW YORK the commission is Twelve and a half per cent 


22 Rue des Capucines 


EXHIBITIONS IN NEW YORK 





MUSEUMS AND PUBLIC GALLERIES 
American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May | 
American Fine Arts Society, 215 W. 57th St. Annual Exhibition by the Na- 
tional Academy of Design, to April 13 
American Women’s Association, 353 W. 57th St. Paint 
O'Keeffe, March 30-April 16 
Architectural League, 115 bk. goth St. Mlural Paintings, to April 3 
Art Students’ League, 215 W. 57th St. Pamtings by Instructors of the Leagu 
March 30-April to 
Brooklyn Museum, Eastern Parkway. African Art from ‘the Collection of 
Frank Crowninshteld, to April 20 
Columbia University, Avery Library. A Century of American Architectural 
Drawing, to April 3 
Metropolitan Museum of Art, Fifth Ave. at 82nd St. Sporting Prints and 
Paintings, to April 26 
Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April 1 
Municipal Art Galleries, 62 W. 53rd St. Paintings and Sculpture by Fou 
Groups of Resident New York Artists, to April 4 
Museum of the City of New York, Fifth Ave. at 1o3rd St. New York at the 
Turn of the Century, to May 1; The New York Stage, to April 13; Fathers 
and Sons of the New York Stage, March 31-September | 
Museum of Modern Art, W. 53rd St. Photography 1830-1037, to April 18 
New York Public Library, Fifth Ave. at 42nd St., Room 321. Exhibition of 
Prints by Fantin-Latour, to April 1; A Century of Prints, April 1-Nov. 1 
Society of Independent Artists, Grand Central Palace. Annual Exhibition of 
Painting and Sculpture, April 2-21 
Whitney Museum of American Art, to W. Sth St. Pamtings and Prints by 
Cleveland Artists, to April to. 
SPECIAL EXHIBITIONS 
A. C. A. Gallery, 52 W. 8th St. Paintings and Drawings by Gropper, to 
April 3 
Arthur Ackermann & Son, 50 E. 57th St. English Eighteenth Century 
Sporting Paintings, to April 3 
American Indian Art Gallery, 120 E. 57th St. /ndian Watercolors, to April 3 
An American Place, 509 Madison Ave. Paintings by Arthur G. Dove, to 
April 15 
Another Place, 43 W. 8th St. Paintings by Nicholas Luisi, to April 3 
Arden Galleries, 460 Park Ave. Watercolors by Lucien Monod; Sculpture by 
Wheeler Williams, to April 3 
Argent Galleries, 42 W. 57th St. Paintings by Harriet Lord and Lillian 
Linding; Prints by Rose Kappel; Ceramics by Georgie Putney, March 20- 
April 10 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re 

| nowned. They have had the privilege of selling, in their Great Rooms, 

| most of the Famous Collections of Works of Art which have been dis- 

| persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAW- 


PERSE 





INGS & ENGRAVINGS, ENGLISH, CONTINEN- 


FIGURE PIECES } TAL & ORIENTAL PORCELAIN & POTTERY, 


} 
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BOXES & OBJECTS OF VERTU, SILVER & i 
JEWELS a 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


|| The particularly moderate commission charged for Sales might wel! 
|! be borne in mind by those who have not already consulted 


PARIS: 





Telephone: Whitehall 5056 


} CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Cables: “‘Christiart, Piccy, London”’ 
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THE FORUM OF DECORATIVE ARTS 


DECORATIVE OBJECTS OF THE WEEK 


<The Chelsea 
bowl and cover comes from Elsie de Wolfe. 
In the shape of a cabbage, its form is attractive 
and is enhanced by the soft mellow green glaze 


which in Chelsea ware has a certain homeliness. 









cShe silver coffee pot 
dated 1719 and made by Samuel Wastell 
belongs to what is generally known as 
the period of Enforced High Standard. The 
simplicity of the styles prevalent at this time 
makes them very desirable to collectors. 


She gilt mirror from Gill and Reigate 
is of Sheraton design, and its glass is convex. 
With its pair of candleholders and eagle crest 


it makes an unusually handsome wall decoration. 


SF rom Stoner and Evans, London, comes 
the very rare Chelsea figure with its pierced basket top for 
flowers. Of the early red anchor period, it was made circa 1755, 
before richness of ornament marred the simplicity of this ware. 
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THE FORUM OF DECORATIVE ARTS 








“F rom Yamanaka and Company 
comes the Yu with curving handle. Of elegant 
and elongated shape, it is a superlatively fine 
example of casting. The lower part of the vase 


is decorated with a t'ao tieh, or monster mask. 





The Yu, or covered pail for 
sacrificial wine, comes from C. T. 
Loo and Company. The ornament of 
this piece admirably reflects the style 
of the Chou dynasty at its best, and 
the patination indicates an early date. 


oJ he Tsun, or jar for sacrificial wine, is of the Yin-Chow 
period. Its patination consists of patches of green, 
blue and red. A single character inscription is incised 
or cast in the mold. From Bluett and Sons, London. 


EARLY CHINESE SACRIFICIAL BRONZES 


She bronze Kuei 
or food vessel of the Shang Yin dynasty is 
from John Sparks, London. The band around 
the base and rim has a design of stylized 


‘birds. The patination is silver and green. 
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EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our Deau- 
tiful old House 

Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. If 
you are not coming 
over soon we trust 
that you will mail 
us your enquiries 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 


Cables: Edwardsons, London 

















44 East 57th Street 
New York | 


2) 
v 
i 
i 
i 
i 
i 
i 
i 
i 
a 









PARISH- 
WATSON 


& Co., Inc. 










WORKS 
OF ART 








O-en-O-am- 0: am-O a=: 0 a: OO a- 0 a- 0 


JAMES 
ROBINSON 


INC. 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 
SHEFFIELD PLATE 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 


LONDON: 35 King Street, St. James's 


oo = O- =O =O -=- Om: O me -O-m-O 


LOEWI 


Period Rooms 
Old Furniture 
Early Textiles 





Antique Rugs 


Sa 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 


ed 








ACQUIRED FROM THE PAUL DREY GALLERY 


A MASTERPIECE OF TIEPOLO FOR THE SPRINGFIELD MUSEUM 


This Madonna and Child by Giambattista Tiepolo, just purchased for the Gray Collection of the Spring- 
field, Massachusetts, Museum of Fine Arts, is one of the rare finished paintings, amid numerous sketches 
and drawings, by the great Venetian master of the settecento to come to America and, at the same time, 
is probably the most important of his canvases depicting the Virgin and Child. Measuring 51 by 32 inches, 
it is dated by Sack about 1751 and by Molmenti in the period, about 1753, of the great ceilings at Wiirzburg. 
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Three Centuries of French Painting 


COMPLETE survey of French painting from Poussin down 
to the twentieth century is the exhibition theme of the nine 
new galleries of French art just opened at the Philadelphia 


Museum of Art. With 
the rich collections 
bequeathed to the 
city by George W. 
Elkins and William 
L.. Elkins as a foun- 
dation, the history of 
almost three centuries 
is outlined, the rich 
resources of the Mu- 
seum being augment- 
ed by a number of 
important loans, 
drawn chiefly from 
the private collections 
of Philadelphia and 
New York. Art of the 
sculptors of the corre- 
sponding period will 
also be shown and the 
wonderful decorative 
arts of the eighteenth 
century will be ap- 
propriately grouped 
in the magnificent 
Louis XVI room from 
the Hdtel Letellier, 
given to the Museum 
by Mrs. Alexander 
Hamilton Rice. 

The greatest classi- 
that France has 
produced, Poussin, 1s 
represented by one of 
his most famous 
works, / be Trinmph 
of Neptune and Am- 
phitrite, formerly in 
the collections of 
Richelieu and Cathe- 
rine the Great. 7 he 
Bathers by Pater, the 
follower of Watteau. 
Coypel, in his Euro- 
pa, possesses all the 
attributes of the Ro- 
coco style in its galety 
and vivacity and con- 
trasts with Chardin 
in his still-life 7 he 
Hare. 

lhe new Classi- 
cism of the end of the 
eighteenth century is 
already apparent in 
llubert Robert's 
Fountain in 


cist 


the 





LENT BY MR. JOHN CADWALADER TO THE PENNSYLVANIA MUSEUM OF ART 
COYPEL’S SPIRITED “RAPE OF EUROPA,” FORMERLY OWNED BY JOSEPH BONAPARTE 


LENT BY MR. AND MRS. HENRY CLIFFORD 
AN EXOTIC PROJECTION OF ROUSSEAU’S IMAGINATION, 
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“STORM 


IN 








JUNGLE” 


Ruins. Under the dictatorship of David, however, Neo-Classicism 
reaches its zenith. His celebrated double portrait of Pius VII and 
Cardinal Caprara is a study for the Coronation of Napoleon now 


in the Louvre, which 
Was painted at the or- 
der of the Emperor. 
The portrait of 
Comtesse de Tour- 
non, painted by In- 
gres at Rome in 1812, 
is a masterpiece of 
draughtsmanship and 
characterization, and 
its studied calm is 
made all the more 
Classic by compari- 
son with the feverish 
Romanticism and 
imagination of Dela- 
croix. The latter re- 
veals his interest in 
the past in the well 
known A mende Hon- 
orable from the Wil- 
stach Collection, be- 
longing to the city, 
and in The Death of 
Sardanapalus based 
on Byron’s tragedy. 

The Elkins collec- 
tions are rich in the 
work of the Barbizon 
school. Millet reveals 
his interest in human- 
ity in two fine exam- 
ples, The Bird Nest- 
ers and Noon. Corot 
is represented by five 
beautiful landscapes 
and one figure of high 
quality while Dau- 
mier has left a fine 
document in the por- 
trait of his friend La- 
voignat, from the 
Chester Dale collec- 
tion. 

The political up- 
heavals of the nine- 
teenth century are 
reflected in its art, 
and the great realist, 
Courbet, revolted 
against the artificial- 
ity of the academi- 
cians. The realism of 
Zola is to be found 
again in the brilliant 
study of Waves 
breaking boldly on 











LENT ANONYMOUSLY TO THE PENNSYLVANIA MUSEUM OF ART 


PORTRAIT OF EDOUARD DUVAL D'OGNE” BY J. L. DAVID 


the beach. Manet and the Impressionists, however, made even a 
greater revolution in the history of French painting. Renoir, per- 
haps the greatest of the whole Impressionist group, is revealed in all 
his charm. A happy juxtaposition is the portrait of Mme. Renoir, 
from the Elkins collection, with the artist’s sensitive Self-Portrait 
lent by Mr. William H. Taylor of Philadelphia. His interest in chil- 
dren is found in the enchanting little girl, Mlle. Legrand, painted 
(Continued on page 24) 





LENT TO THE PENNSYLVANIA MUSEUM OF ART BY MR. HENRY P. MC ILHENNY 


THE WIFE OF THE ARTIST: “PORTRAIT OF 


MME. CEZANNE” 


PHILADELPHIA 
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YUEN, IN 1671, Perrault planned to unite the royal palaces 
of the Louvre and Tuileries, he 
apartments “a la maniere de toutes les nations célébres au 
a Vitalienne, a la allemande, a la turque, a la persane, a la 
maniére du Mogol, du Roi de Siam, de la Chine, etc.’ Louvre and 
luileries have long been united in the greatest of museums, but it 
has remained tor another institution to realize the scheme of Per- 
rault. [oan extraordinary degree his program fits exactly the current 
campaign of building in the Museum in Philadelphia, where in the 
south wing are rising architectural units from Persia, India, and 
China, and where, toward the north, French, German and Italian 
rooms of the Renaissance are now completed and all three have 
just been opened to the public. 


proposed to decorate the 


monde, 


We enter the Italian Renaissance room through a tall white mar- 
ble archway which, like the other features of the room, is of the later 
fifteenth century. Its Corinthian pilasters, with their caps of Alber- 
tian type, are carved with candelabra, its arch with masks and 


anthemion. | his arch is a work of the Roman Renaissance, obvi- 


PRESENTED TO THE PENNSYLVANIA MUSEUM OF ART IN MEMORY OF HOWARD ROBERTS 


THE RECONSTITUTED NORTH ITALIAN RENAISSANCE ROOM 


ously by the 
in the 


same hand as the early altars and tombs of the Rovere 
chapels of Santa Maria del Popolo, and thus by Andrea 
Bregno and assistants. The relation is particularly striking with the 
altar of the Rovere chapel, about 1475, and with the tombs of the 
Capella di Sta. Caterina, dedicated in 1470. 

lhe other doorway, of darker stone, is of a type invented 
Florence by the followers of Brunelleschi, a tabernacle with fluted 
pilasters, here Doric, a curved tympanum of shell, and scroll acro- 
teria. The forms and proportions are of the greatest purity, the 
carving of extreme sharpness and delicacy. 

The marble chimneypiece, a work of Lorenzo di Mariano, about 
1500, from the Piccolomini Palace in Siena, is the gift of Mr. and 
Mrs. Philip S. Collins. 

For their ceilings the architects of the Renaissance adapted the 
ornaments of Roman vaults with their square coffers ornamented 
by rosettes. Such a one from Pesaro, painted in red and gold, with 
its classical cornice adorns the Roberts room. 

One of the main roads from Imperial Germany to Italy lay over 
the Pontebba pass from Vienna to Venice. Here in the duchy of 
Carinthia took its rise in the sixteenth century the family of Paul 
or Pauli, ennobled in 1598. Its founder was Hanns Paul (d. 1564) 
of Malborghet, near the Italian frontier. 

Further along the route, near Villach, backed by the snowy peaks 
of the Karawankas, the head of the younger branch, Wolfgang Paul, 
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REVIVES THE RENAISSANCE 


built his house, with its gable stone of 
1585. In the upper story a vaulted hall 
extends from front to back and here at 
the left was the principal room, now in 
the Museum. Two doorways of red 
larch, with Doric columns and gabled 
richly inlaid with mar- 
quetry, in Which we find the name and 
arms of the first owner. A broad band 
of wood, likewise inlaid, continues the 
cornices of the doors about the room. 


cornices are 


Beneath this was doubtless originally 
a hanging of old damask, as we still see 
in the K6niginzimmer of the later 
Castle of Tratsberg near Jenbach in the 
lirol. A wall-fountain of white marble 
follows Venetian suggestions. The 
monumental stove is of green glazed 
tile, the lower part ending with a poly- 
chrome border on which is represented 
in relief a battle of nude figures. 

Ihe stone window from the castle, 
with mullion and transom, has its out- 
er jambs still shafted and moulded in 
Gothic form, with spiral fluting. It has 
its original leaded glass. Floor and ceil- 
ing likewise come from the castle: the 
former of wide and heavy plan with 
original hand-wrought nails, the latter, 
of square panels suggested by the cof- 
fered ceilings of Italy, but with mouldings still reminiscent of the 
Gothic. 

As the position of the room in the Museum required a third door- 
way, one of related character was acquired, likewise from Carinthia, 
from a patrician house in Friesach. It is somewhat older, being 
dated 1542, and embodies the naive character of the early Renais- 
sance as the others do the more academic standards of the High 
Renaissance. The flutes of the pediment are a distant reflection of 
those in the shell of the Venetian doorway. 

The wars of religion were at their height, only five years after the 
Massacre of St. Bartholomew, when was begun, near the head- 


SIXTEENTH CENTURY 
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PRESENTED BY MR. PERCY M. CHANDLER TO THE PENNSYLVANIA MUSEUM OF ART 
A RICHLY CARVED FRENCH RENAISSANC E ROOM, FROM THE CHATEAU DE CUSSAC 





PRESENTED BY MR. PERCY M. CHANDLER TO THE PENNSYLVANIA MUSEUM OF ART 


ROOM TYROLEAN SHOWING GERMAN AND ITALIAN INFLUENCES 


ll 


waters of the Loire, the decoration of the remarkable French Renais- 
sance room now placed in the Museum. The dates of 1577 and 1583, 
carved in the walnut, indicate the prolonged effort needed to exe- 
cute It. 

Entirely around the walls extends a range of Corinthian pilasters 
framing panels in three principal tiers. Those below are alternately 
of bossed fields and rusticated niches; those of the middle tier, like 
the narrow friezes at the top, have cartouches with elaborate strap- 
work. It is the large panels of the upper tier which give the room its 
remarkable distinction. 

The chimneybreast of the room, projecting slightly on consoles, 
is treated in a manner similar to the 
walls, but with broader panels, sepa- 
rated by pairs of herms instead of pilas- 
ters. In the zone of cartouches the cen- 
tral one bears the coats of arms of the 
noble owner. 

Whoever was the carver of the pan- 
els, he was no slavish imitator, but, 
with inexhaustible fantasy, was amply 
capable of ringing the changes on the 
motifs which had offered him the first 
suggestions. 

The remains of the chateau de Cussac, 
from which the woodwork originally 
came, still dominate the little commune 
of that name with five hundred inhabi- 
tants, in the canton and arrondissement 
of Le Puy (Haute Loire). 

The panelling, as found, had been re- 
moved and rearranged at the time of 
the Revolution to line a room in Le 
Puy. To constitute a dado, the original 
doors had been cut up and supplement- 
ed by other old panels and shutters 
from the chateau. Double doors of pro- 
vincial late Louis XV style bore applied 
small left-over panels. 

In the neighborhood of the magnifi- 
cent carvings from the Foulc collection 
this little room holds its own as one of 
the most precious examples from the 
l-rench Renaissance. 





Twenty Important Pictures by Degas 


By Alfred M. Frankfurter 


IS somehow fascinating to speculate whether the Pennsyl- compactness and intimacy of its presentation. Both these qualities 
vania Railroad will ever know the extent of its indebtedness are so much integrals of the artistic personality of Degas that the 
to Edgar Degas. During last November and December, a result is quite as evocative, in its own way, as was the more com- 
steady stream of New Yorkers, with varied hues of envious green prehensive display in Pennsylvania. 
in their hearts, traveled to Philadelphia to visit the magnificent Moreover, Mr. Lewisohn has written an introduction to the 
exhibition of that great Impressionist’s pictures. This month, Durand-Ruel catalogue, which not only again raises, in an entirely 
Philadelphians who wish to complement their native experience new fashion, the whole problem of the classification of Degas, but 
of a short time ago will have to undertake the journey to New offers a contribution toward it at once sensitive and plausible. It 
York, for the Degas show just opened at the Durand-Ruel Galleries has been customary to label Degas as, more or less, a hard-bitten 
is an irresistible epilogue to the much larger enactment of the realist who would have been equally at home in the period of 
Pennsylvania Museum. Rogier van der Weyden or of the brothers LeNain and whose only 
If the current showing, with its twenty items, seems at first association with Romanticism derived from the period in which he 
glance dwarfed by the hundred paintings and drawings of the lived. 
Philadelphia exhibit, it nevertheless maintains a standard of qual- Mr. Lewisohn, however, points out that“... there was another 
ity easily comparable and also includes for the most part works side to Degas which at first glance seems inconsistent with his later 
not seen at Philadelphia, four of them indeed shown for the first disillusion. We see it in the tender, wistful, romantic quality of his 
time in America. These latter seem, in fact, to dictate even to those earlier work, and it is curious that in all the comment upon his life 
who thoroughly digested the values previously brought forth, a and art there has been so little reference to this youthful mood. 
visit to the Durand-Ruel show, made further desirable by the ... | have in mind such pictures as that of Uncle and Niece in the 
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EXHIBITED AT THE DURAND-R'EL GALLERIES 
“AVANT LA COURSE,” 1891: A LARGE PASTEL BY DEGAS IN WHICH TREATMENT OF LANDSCAPE IS COEQUAL WITH FIGURES 
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March 27, 1937 


EXHIBITED AT THE DURAND-RUEL GALLERIES 


“LA REPASSEUSE,” 1882: ONE OF 


Coburn Collection in the Art Institute of Chicago. Has any artist 
been more tender than has Degas in his depiction of the spirituality 
of these two sensitive relatives of his? We can almost feel that 
Degas loved them as a good aristocratic French bourgeois loves 
the members of his family. There is the same wistful charm in the 
portrait of his father listening to Pagans, a well known harpist, in 
the Spaulding Collection. That it is not confined to members of 
his family is proven by his record of that charming moment in his 
early life when a friend of his, Jules Finot the artist, sits in his 
studio. . .”’ 

“Perhaps Degas’ later mood is merely a compensation,” Mr. 
Lewisohn concludes, “for a highly sensitive personality. He is im- 
pressionable when voung, but somewhat misanthropic when old.” 


rHE OILS OF LAUNDRESSES AT WORK; HERE THE LIGHT IS EXTRAORDINARILY DEVELOPED 


This is sage deduction which does much to explain the man whom 
even so discerning a critic as Wilenski dismisses as a human being 
by saying: ‘He was rather ill-natured, and he had a caustic wit.” 

The fact seems to be, however, that Degas was and remains many 
things to many people. If one confronts him purely as an artist, 
he evokes, for instance, rapturous, almost unlimited praise for 
his vision of form until one discovers that he used photographs 
not merely as a guide but as the linear determinator of composi- 
tion. If one analyzes him as a man, it is satisfactory enough to 
accept Mr. Lewisohn’s thesis that he was a Romantic in his youth 
and a realist in age, except that the overlapping and synchronous 
presence of both tendencies appear to establish him, after all, an 
unusually shrewd observer of human nature who could adapt 
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LENT BY MRS. R. S. MAGUIRE TO THE DURAND-RUEL GALLERIES 
“FEMME SORTANT DU BAIN,” PASTEL OF THE MIDDLE PERIOD (ABOVE); “CHEVAUX DE COURSES,” AN UNUSUAL EARLY Oll 
LENT BY MR. AND MRS. EDGAR B. THOM TO THE DURAND-RUEL GALLERIES 
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March 27, 1957 


LENT BY THE ADOLPH LEWISOHN COLLECTION TO THE DURAND-RUEL GALLERIES 
\ RARELY SEEN LARGE OIL: “PORTRAIT OF THE ARTIST JULES FINOT IN HIS STUDIO,” PAINTED BY DEGAS IN 1868 


himself to the tenderness of a family portrait with the same facility 
as he could coldly render the overdeveloped leg muscles of washer- 
women. 

It is this protean faceting of Degas’ personality which has given 
him so widely discussed a place in the aesthetics of the Impression- 
ist masters. | have always felt that he was the supreme journalist 
of the group—a group of which, incidentally, every member was 
sufficiently concerned with the topical and the actual to be called 
a certain type of reporter. But as reportage, Degas’ art was best, 
because it was, purely in terms of observation, the most truthful. 
The laundresses, the jockeys, the musicians and the ballet girls 


were no Zolaesque slice of life as Degas saw it, but in his painting 
they are pictures of the life of the time as it saw itself. Exactly as 
the London 72mes and the Figaro are, in the best sense, portraits 
day for day, of their own era, so Degas’ art is a document of the 
period of his lifetime. 

But the difference between it and pure journalism is that Degas’ 
is an artistzc document. The wonder of the man was in his ability 
to coordinate his reportorial genius with a combined talent for 
draughtsmanship and spatial organization. To have been able to 
do it, as he did, to utter perfection, demanded more than a man 

(Continued on page 24) 
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CLEVELAND ARTISTS EXHIBITION THE WHITNEY MUSEUM OF AMERICAN ART 


CLEVELAND PAINTERS SEEN IN 


HE work of Cleveland artists is being presented at the Whit- 
ney Museum of American Art in an exhibition of paintings 


and prints, the third in a 
series of regional shows inaugu- 
rated by the Museum in 1933. 
The idea being designed to give 
a general view of contemporary 
works produced in different locali- 
ties throughout the country, one 
approaches the show, fancying 
that the peculiar flavor of North- 
ern Ohio is going to be perceptible 
in every canvas. And it is true that 
to anyone familiar with the snug 
flatness of its fields, the sense of a 
Great Lakes freighter tied up at 
the dock, the look of Main Street 
that can only be Ohio, this exhibi- 
tion brings much in color that is 
definitely local. But even more 
striking is the conviction that this 
group of artists, considerable in 
number, are working in all the 
major currents which flow in 
American painting today. 

Here, certainly is realism, with 
and without comment on the part 
of the artist. George Adomeit in 
his watercolor Scoville Avenue, 
presents the not-too-spruce street 
in its essence, and smiles as he 
does it. Walter DuBois Richards’ 
lithograph B. & O. Yards un- 
flinchingly depicts a freight yard, 
with all its feeling of pulsating life, 
powerful engines and grime. Law- 





By Jeannette Lowe 
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CLEVELAND ARTISTS’ EXHIBITION: THE WHITNEY MUSEUM OF AMERICAN ART 
COLTMAN’S FELICITOUS STREET SCENE, “LOUISIANA BLUES” 
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WATERCOLOR BY 
SOMMERS 


NEW YORK 


rence Blazey, in a group of five oils and watercolors, plays on the 
Burchfield motif, but in his own personal way, and in charming 


color offers Ely Homestead, Ely- 
ria, and Gables, with a very def- 
inite comment. 

In three aquatints by Dorothy 
Rutka come grim reminders of 
country-wide conditions which can 
call forth such scenes as she de- 
picts in Eviction and Poverty. 
Artistically they are satisfying in 
their dramatic balance of light and 
dark values and they are presented 
with all the fire of a pamphleteer. 
hese being loaned by the Federal 
Art Project, one assumes they 
have been made under its auspices, 
and it is interesting to see here, as 
it has been demonstrated general- 
ly, the absorption with themes of 
social protest among artists work- 
ing on a project. 

The work of Henry G. Keller, 
Which is perhaps best known 
throughout the country, is repre- 
sented by a dozen examples. Out- 
standing is Bouquet of Beach Um- 
brellas in which he handles the 
tumult and crowd alive with 
movement, in a firmly organized 
design, emphasized by interesting 
gradations of tonal values. 

Ora Coltman’s Louisiana Blues 
in fresh, appealing color and sim- 
ple rectangular design goes out of 

(Continued on page 29) 
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COURBET — SEURAT: 


FROM REALISM TO 
NEO-IMPRESSIONISM 


By Martha Davidson 


N EXHIBITION of French masters from Courbet to Seurat 
comes as the contribution of Jacques Seligmann & Company 
to this Easter’s dedication to the nineteenth century art of 

France. Twenty-six paintings, most of which have never before been 
seen in New York, are assembled more for their rarity and intrinsic 
merit than for the exposition of any particular theme. Thus Monet, 
who was one of the greatest forces in determining the direction of 
the art of his contemporaries and through them, of his posterity, is 
not represented in the exhibition. Neither is Gauguin, another 
pivotal figure in modern art. Nevertheless the visitor can trace the 
miraculous development that began in the middle of the century 
as a result of the rebellion against the Academy and its hidebound 
ideology. 

Actually the exhibition begins with Corot whose Young Woman 
ina Red Bodice, painted 1808-70, is a sterling example of the artist’s 
late figure paintings. Corot and his companions of the Barbizon 
School left the studio for the outdoors where, in the Forest of Fon- 
tainebleau, they returned to nature as their subject. In this painting, 
although the portrait of the woman in a flaming red bodice is the 
focal interest, the artist is still loath to relinquish the atmosphere 
of the forest which, like a lacy curtain, forms the background for 
the portrait. It was this return to nature and to the reality of con- 
temporary surroundings, although related in lyrical and romantic 
terms, that gave impetus to the naturalism of Courbet, Manet, and 
their followers. 

What the expansive, blustering, braggadocio character of Courbet 
infused into his “realism,” as it was derisively called, can be seen 
in the magnificent La Falaise d’Etretat aprés Orage. The breadth 
of a forceful personality has helped the artist to grasp the larger, the 
monumental aspects of a marvelous nature. The painting was exe- 





EXHIBITED AT JACQUES SELIGMANN & CO. 
COURBET: “LA FALAISE D’ETRETAT APRES L’ORAGE,” REALISTIC DRAMA OF NATURE 
























EXHIBITED AT JACQUES SELIGMANN & CO. 
RENOIR’S “THE APPLE SELLER,” AGLOW WITH WARM COLORS 


cuted especially for the Salon of 1870 where it was exhibited. There 
is no niggling reality but the exciting comprehension of the drama 
of the liquid sea, the atmosphere and sky, the sand, and the wonder 
of the cliff which was to become one of the favorite themes of the 
Impressionists and Post-Impressionists. With loving care he has 
reproduced the different surface textures of the scaly rock, the sand, 
the cloud, and the water that has the somber tone of the passing 
storm. No more pithy remark can be made than that of the artist’s 
friend, Prud’hon: “The whole thing is true, plucked straight from 
the heart of nature.” 

The turmoil of the bourgeois revolution, 
the reaction against the old autocratic order 
and the response to the new industrial regime 
were paralleled in art by the rebellion 
against the esoteric subject matter, tradi- 
tional grandiosity, and the dictatorial man- 
ner of the Academists. An enlightening com- 
parison between the old and the new is 
afforded in the exhibition by the portrait of 
Barroilhet (1849) by Thomas Couture, and 
the portrait of Antonin Proust (1877) by 
Edouard Manet, Couture’s one-time pupil, 
and radical leader among the young seces- 
sionists from the Academy. The master’s 
portrait is a romantic glorification of the 
celebrated actor, grandiose and theatrical in 
presentation. Manet’s portrait of the man 
who was later to publish the artist’s Souve- 
nirs, although a member of the upper class 
and consequently entitled to the glamorous 
treatment of Couture, is nevertheless por- 
trayed with matter-of-fact realism. His ro- 
bust aspect and informal pose must have 
been anathema to the members of the old 
guard who raised a storm of protest against 
this outburst of materialism. Not only his 
contemporary and naturalistic subject mat- 
ter marked Manet as a rebel, but the bold- 
ness of his technique which gave a new 
emphasis to the brush stroke as a medium 
of expression and the new brilliance of color 
which is vividly expressed in the portrait 
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Femme a la fourrure, in pastel. 

lhe Impressionists who inher- 
ited the interest in pleim air and 
the absorption in real things as 
opposed to the imaginary, brought 
to the beliefs of Corot, Courbet, 
and Manet a scientific concern 
with light and color and the theo- 
ries of their contemporary physic- 
ists. Sisley is the only orthodox 
Impressionist included in the ex- 
hibition although every artist in 
the group after Courbet had been 
profoundly influenced by the 
movement. Le Printemps is typi- 
cal of the Impressionists’ “light 
compositions,”” evanescent, shim- 
mering, infiltrated with an ever- 
changing atmosphere. If this art 
is based on the science of the eye 
which flickers, focuses and refo- 
four by Seurat 
show us the next step which was 
taken in the pictorial systematiza- 
tion of the vision. Paysage and Le 
Crotoy en Aval are both repre- 


Cuses, canvases 


sentative of the great master’s 
work. The vague definition of 


form and the transient aspect of 
the scene are resolved in a rigid 
discipline of regular strokes, pa- 
rallel lines and planes and an al- 
most mathematical distribution 
of small dots of color. In addition 


to these landscapes there are a study, 1884, lent by Mr. and Mrs. 
Howard J. Sachs for the artist's masterpiece, La Grande Jatte, and 
a small panel Le Tour Eiffel vue du Trocadero. \n the last men- 
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PORTRAIT Ol ELDERLY LADY” BY RENOIR, DATED 


‘8 








THE ART NEWS 


tioned the small tesserae of color 
harmonize exquisitely with the 
reticulations of the Eiffel Tower, 
the chief architectural monument 
of the era of impressionism. 

Seurat regulated the Impres- 
sionists’ strokes of color with geo- 
metric care but Van Gogh at the 
same time his brush with 
feverish anguish through his can- 
Le Pré vert a St. Remy, 
painted a year before his tragic 
death, is slashed with ribbons of 
hues and agitated with sections of 
color which seem to burst from the 
earth which they cover. The sky 
dips into the valley and hangs on 
the mountain The 
serenity and fixed life of Seurat’s 
landscapes matched by the 
baroque vitality of Van Gogh's 
tortured visions. Both fashioned 
their expression after Impression- 
ism and both were the last out- 
posts of objective reality before 
expressionism, abstractionism, and 
non-objectivity. 

Degas, Redon, Renoir, Cézanne, 
and Toulouse-Lautrec, all are rep- 
resented in the exhibition. Each 
was influenced by Impressionism 
but each, in his own way departed 
from it. Two glowing pastels, Vase 
de Fleurs-Grande Composition 


tore 


Vas. 


side. classic 


is 


and Profil et Fleurs show how Odilon Redon retreated into mysticism 
and abstruse symbolism. Cézanne’s Chaumiére dans les Arbres, a 
(Continued on page 24) 


A GREAT MANET LANDSCAPE EXHIBITED 


i important 
addition to 


the Edouard 
Manet Retro- 
spective Exhibi- 
tion current at 
the Wildenstein 
Galleries, re- 
viewed in these 


pages last week, 
has just been 
made in the form 
of one of the most 
famous works of 
the artist: Le 
Rue Mosnier aux 
Drapeaux, per- 
haps better 
known as La Rue 
de Berne, 30 
Juin, 1878, be- 
longing to an 
anonymous pri- 
vate collector 
who has never 
lent the picture 
before. 

Painted in 
1878, the year of 
the Exposition 
Universelle, the 
painting is prob- 
ably the greatest 


of Manet’s land- MANET’S “RU 
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LENT ANONYMOUSLY TO WILDENSTEIN & CO. 
> DE BERNE, 30 JUIN, 1878” ALSO KNOWN AS “LA RUE MOSNIER 


AUX DRAPEAL X” 


scapes and pure 
exterior scenes. 
As a_ study of 
street illumina- 
tion, brilliant 
with the sharp, 
decisive chiaros- 
curo of high noon 
and the sparkling 
color spots of the 
tricoleurs with 
which the picture 
is dotted, it is a 
unique work, 
very likely the 
most successful 
of any Impres- 
sionist painting 
at the dangerous 
task of render- 
ing outdoor light 
per Se. 
Although un- 
doubtedly of 
great formative 
influence in its 
time, especially 
and obviously 
upon Cezanne, 
La Rue de Berne 
has not been pub- 
licly exhibited 
since the end of 
the last century. 
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Jean Oberlé: A Painter with Individuality 


HE Marie Harriman Gallery brings another newcomer to 
America, Jean Oberlé, native of Brest, resident of Paris, and 
well known illustrator of newspapers, magazines, and books. While 
a group of seventeen paintings betray a basic dependence on the 
artistic language of André Derain, the artist’s close friend and ad- 
mirer, a selection of drawings establish his rare ability as a 
draughtsman of independent talent. Even in the portraits which 
are painted in quiet poses, disinterested and passive, against back- 
grounds of paint, as in the manner of his mentor, there is a tendency 
towards deeper probing into the personality of the individual and 
a sense of repressed vitality. Passive mood is discarded completely 
in the artist’s interpretation of the Spanish War which he glimpsed 
last vear. Barcelona 
July 109, 19306 
shows a young fami- 
ly at the barricades, 
their arms fervently 
raised in the loyalist 
salute. The pitiful 
poverty and brutal- 
itv of civilian war- 
fare is resolved in a 
simple composition 
almost heroic in its 
Classic clarity and 
simplicity. Small in 
scale, it has the vigor 
of brush stroke and 
freedom of line that 
gives greater success 
to Oberlé’s smaller 
canvases, of which 
there is a good pro- 
portion. Especially 
alive in line and col- 
or are the miniature 
Bullfighter and Hap- 
py Boy. Among the 
larger canvases a 
portrait, Francoise, 
has extraordinary 
animation and_at- 
traction of color 
which combines blues against a background of mustard yellow. 
The drawings are executed with a fine line both sensitive and 
firm. Few strokes are employed to reconstruct a nude which, like a 
young tree, slender and strong, grows upward from the ground. 
\lthough full of character itself, the line never becomes the subject 
of the drawing, instead it is sensitively coordinated with the figure 
as in the portrayal of a Chinese boy seated in a chair. M. D. 


Kandinsky: A Genius of Non-Obyjective Art 


ASILY KANDINSKY, who is now in his seventy-first year, 

has lived to see the movement in which he was a pivotal figure, 
become accepted for its historical importance in early twentieth cen- 
tury art—if not for its intrinsic aesthetic value. A large group of the 
artist’s oils and watercolors and several lithographs and etchings 
on view, under the auspices of the College Art Association, at the 
Nierendorf Gallery, should certainly help to dispel whatever ques- 
tions still remain about the beauty of non-objective art, despite its 
limited scope. 

Only the work accomplished during the last two decades is in- 
cluded in the exhibition but this is sufficient to show how the artist, 
in renouncing the illusionistic form and the devices that recreate 
a “real” or three dimensional object in the two dimensional sphere 
of the canvas, gained the absolute freedom of expression with aes- 
thetic fundamentals—with form, rhythm, color, and texture. Like a 
musician the non-objective artist composes his piece with a set of 
symbols. In only a few paintings, like Launisch, does Kandinsky 
retain any intelligible suggestions of objective reality and these 





New kexhibitions of the Week 








EXHIBITED AT THE CARROLL CARSTAIRS,GALLERY 
\ FREE INTERPRETATION OF THE PICTURESQUE, “OLD BOATS” BY CAROLINE MARTIN 


remain unimportant in the fuller beauty of line, texture, and color. 
In the lyrical, crystalline fantasies of the watercolors as well as in 
the more robust and monumental oils, the so-called intuitive spon- 
taneity of direction is marvelously ordered in measured rhythms. 
The most recent watercolors have a pronounced calligraphic line of 
forceful contour and one hears with little surprise that Kandinsky’s 
work has won applause among the Japanese who have learned, from 
their own artistic heritage, the beauty of non-illusionistic form. M. p. 


A Collection of Fantin-Latour Prints 


HE hundredth anniversary of the birth of Fantin-Latour has 
furnished the New York Public Library with an occasion for 
displaying a selected group of prints from the Avery collection. 
Even a casual in- 
spection through 
scores of prints will 
reveal two very dif- 
ferent styles in the 
work of Fantin-La- 
tour. What is sur- 
prising is, that the 
styles conform, not 
to a temporal se- 
quence but to the 
subject matter. In 
by far the greater 
number of the prints, 
the artist has extend- 
ed the freedom of 
the lithographic 
crayon to create 
dreamy backgrounds 
from which emerge 
nineteenth century 
nymphs engaged in 
paying homage to 
Wagner, Schumann 
and Berlioz. Despite 
the sentimental 
treatment which 
bears the marks of 
Pre - Raphaelite in- 
fluence, the silvery 
TeRUarse. -SEte 
draughtsmanship, and musically rhythmic flow of light and dark, 
raise the artistic level of the prints far above similar work of the 
period. A self-portrait at the age of seventeen, one of the high 
spots in the exhibition, shows the greater possibilities of the tech- 
nique When unhampered by literary impedimenta and engaged in 
depicting a character. 

The 7wo Sisters, an etching executed in 1862, and several ver- 
sions of The Embroiderers present the artist in a more restrained 
mood with the clear outlines and eloquent manipulation of light 
and shade that recall the artist’s paintings of the same and similar 
subjects. M. D. 


The Dynamic Painting of Caroline Martin 


ECENT paintings by Caroline Martin at the Carroll Car- 
stairs Gallery show an intense preoccupation with color and 
a temperamental desire for movement which, in ships, tormented 
branches and preternaturally vivid flowers, convey an agitated 
sense of life and motion. While Red Ribbon and Flowers is inclined 
to suffer from too glaring contracts, endangering the values of 
the painting, Barren Slopes in more somber tones, proves the ar- 
tist’s ability. Undisturbed, the eye may here follow a sinuous de- 
sign of branches in the foreground. Even more static subjects, such 
as Waterfront and Community Church, with their free brush-stroke 
and broad execution, have a distracted vitality. 
Charming is a small unlisted rural canvas in which one range 
of tones is more satisfactorily subordinated to a general color 
scheme. Good composition likewise distinguishes this work. R. F. 
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EXHIBITED AT THE JULIEN LEVY GALLERY 
PANEL BY BERMAN, MODERN EXPERIMENT IN TROMPE L’OEII 


Lumsden: Indwidual Etchings of the Orient 


RINTS and drawings by Ernest Lumsden are being currently 

shown at the Guy Mayer Gallery. In India and China his per- 
ception of what is delicate in line and tone is translated into etch 
ing of great subtlety and individual quality. Using fewer lines to 
interpret his impressions than many etchers whose work is of equal 
technical skill, his style is precise and clear and effective. One theme 
with which he is most successful and which appears several times 
in this group is the bordering of a shore line by small boats which 
form an unbroken line, in some cases the boats being actually 
chained together. This outline of land and 
water is set forth with great delicacy, and 
may be seen most suceessfully achieved in 
The Evening River. Again in several studies 
of the banyan tree his expertness of vision is 
apparent, for the strange foliage and form of 
this variety, almost unknown in this country, 
is rendered with marvelous precision and 
feeling for its individual rhythmic line. J. L. 


Eugene Berman's Virtuosity 


HE murmur of mystery, the nostalgia 

for past eras, the romanticism of ruins 
of ancient monuments, the melancholy of 
human life in barren fruitless plains—these 
are the themes which Eugene Berman weaves 
into the pattern of his paintings. On view at 
the Julien Levy Gallery it is apparent that 
his work has come more and more under the 
influence of Salvador Dali. The drama of 
space, of reiterated forms in deep perspective, 
fills the canvases whose appeal is essentially 
the lure of the unknowable, the mystery of 
real things in the unreality of imagined re- 
lationships. In the oppressive light of the 
early evening are seen vast plains covered 
with scattered bits of broken stone, pictur- 
esque buildings rising in a sky of drifting 
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clouds, and mysterious draperies torn and dripping over gaunt, 
dead limbs of trees. In such surroundings figures, seated or stand- 
Ing, In groups or singly, appear like statues of the ancient Near 
l-ast lost in the wastes of desolation, or like life’s wanderers, outside 
the gates of the the city, “Aux Portes de la Ville, a la Tombée de la 
Vuit,” to use the artist’s poetic title for the most impressive painting 
in the exhibition and one of Berman's major performances. 

lhe low-keyed palette lightened infrequently by an unexpected 
hue, as the yellow of the sky in Descente de la Nuit, the fluid brush, 
massive forms, and vast perspective, are all borrowed and distorted 
to meet the formal problems of the decorative panel, two series of 
which Berman executed during the past vear. The interest he 
previously evinced in surface textures is heightened in these panels 
to assist the illusionistic appearance of scrolls hanging on and with- 
in a wooden frame; “trompe leeil” they are called. These devices 
of perspective are manipulated with consummate skill. Additional 
stability is given to the decorations by the heroic proportions of 
the block-like figures and the carefully balanced compositions. 
Photographs of the decorative panels for the dining room of James 
Thrall Soby, author of After Picasso, demonstrate the efficacy of 
these designs as wall panels, despite the illusionism which is sup- 
posed by some to be atechtonic because of its destruction of the two 
dimensional surface of the wall. These panels, however, appeal less 
to the imagination than to the intellect which admires virtuosity. 

\ folio of drawings which show the artist working directly from 
nature and spontaneously interpreting what he sees, should not 
pass unnoticed by the visitor who is certain to enjoy these visual 
experiments and idols of the new romanticism, this retreat from 
twentieth century realism. M. D. 


Tonal Values in Technique of Millard Sheets 


HE young Californian, Millard Sheets, again descends upon 
New York with his watercolor views of his native state and of 
Mexico. Two dozen landscapes and marines present an interesting 
spectacle at the Milch Galleries. Like so many of the artists of 
Carmel, Sheets has been profoundly affected by the paintings of 
China and Japan. But there is none that this reviewer has seen 
who has more thoroughly comprehended the essential spirit of the 
Far-Eastern landscape and the fundamental character of the calli- 
graphic brush and the “ink splash” technique than Sheets in 
Summer Morning, Carmel. |n this he has caught the same poetry of 
nature, the mystery of atmospheric vapors, and the fluency of 
stroke that varies from an incredible delicacy to a powerful mag- 
nificence. To the black which builds the major portion of the 
painting, soft tones of blue, green and lavender, are added with 
subtle effect. 
The high achievement of Summer Morning, Carmel is realized 





EXHIBITED AT THE MILCH GALLERIES 


EXPRESSIVE CALLIGRAPHIC LINE IN “TREES AT SAN JACINTO” BY MILLARD SHEETS 
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EXHIBITED AT THE WEYHE GALLERY 
EMI 
in few of the other watercolors. Deserted Dairy and Stormy 
Weather are notable for their calligraphic tree forms which sweep 
across the picture with organic force and for their tangible atmos- 
phere heavy with impending fury. But the watercolors of 1937 show 
dangers of becoming too pictorial. Mexican Waters and Darkening 
Gulf both have relinquished the more profound elements of de- 
sign and construction for the sake of decoration and attractive 
patter. It seems rather unnecessary, in Goatherd, Guaymas to dis- 
tort the homely beauties of the goat so that he becomes a creature 
of sprightly grace and lithesome movement. 
Despite the fluctuating character of his work, Millard Sheets has 
proved himself to be a watercolorist of unusual ability who, should 
he eschew illustration, may become an artist of distinction. M. D. 


Emil Ganso: A Painter of Proven Power 


. THE painting of Emil Ganso now on exhibition at the Weyhe 
Gallery there are many elements which contribute to the solid 
and satisfying work which this artist continues to do. A draughts- 
man of authority, his figure and still-life paintings are superbly 
rendered in linear terms, a vigorous balance between light and 
dark values being constantly maintained. It is however, in the 
subtlety of tonal relations that his work is increasingly rich. In 
luscious, full color his arrangements of fruit and one painting of 
vegetables and a fish are harmonious, rhythmic and handsome 
designs. 

In the present group he is showing landscapes in gouache water- 
color, somewhat of a departure in subject matter. Here again they 
have a structure and unity of their own. There is a feeling of space, 
a sense of thematic design, and in spite of the fine detail in which 
he has worked, the total impression is as clear and unified as one 
of his simple still-life arrangements. Gradations and transitions 
of color seem to achieve this end with a subtlety and ease only 
given to a born painter. One or two paintings of a snowy landscape 
and a sail boat tied up at an icy bank make a fine design in tones 
of white and grey. Almost devoid of color, they bear witness in 
their distinguished pattern to Ganso’s sensitiveness to tonal rela- 
tions. i 


Gouaches and Drawings by Benjamin Kopman 


HE new and larger quarters of the New Art Circle were opened 
last week with an exhibition of gouaches and drawings by Ben- 
jamin Kopman. The content of this work, composed of bitter satire 
on individuals as reflections of their society, is intensely stirring in its 
powerful, expressionistic presentation. Outward form is minimized 
and symbolized in favor of some far reaching comment or pene- 





GANSO’'S ROUNDED FORMS AND BALANCED ARRANGEMENT 


tration of internal action which is itself not 
visible objectively, only visualized through 
the reconstructive medium of the artist. 
[hese are no journalistic reports—these are 
passionate appeals to reason and logic. They 
recall, both in form and content, and poign- 
ant, virulent, and compassionate comments 
that were expressed in the works of Goya and 
Daumier. Even the personification of laugh- 
ter is a tragic, forsaken figure. 

Many of the satires, however, are pre- 
sented with genuine humor, especially Danc- 
ing Lesson and Society Folks. \n these, as in 
The Clergyman the artist revels in huge 
forms drawn with slashing strokes yet sculp- 
tural in mass and weight. Most of the 
gouaches are in black and white. Others make 
use of the brilliant palette of red, blue, and 
green that 1s usually associated with the work 
of Rouault. Those that 
nevertheless coloristic in their wide range of 


hay e no color are 


tones. The mode of expression is indissolubly 
a part of the expression itself, M. D. 


Greenham: An Knglish Artist 
AN ENGLISH artist, Robert Greenham, 


makes his American début this month 
at the Hudson D. Walker Gallery. Figure 
studies and landscapes are painted in various 
manners revealing both an eclecticism and a 
virtuosity. These two sometimes combine to form a stylistic in- 
dividuality which draws upon the artist’s virtuoso powers and 
refashions his eclectic borrowings from the masters of French Im- 
pressionism. In 7 be Thames at Richmond the artist not only makes 
use of the Impressionists’ plastic means—the broken brush stroke, 
the transient flow of light—but actually turns back the clock of 
fashion. Archaistic as Greenham is in such paintings, we must 
nevertheless admire the skill with which he imitates. 
(Continued on page 29) 
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EXHIBITED AT J. B. NEUMANN’S NEW ART CIRCLE 


THE CAUSTIC HUMOR OF KOPMAN IN “DANCING LESSON” 
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New Haven: A Giovanni della Robbia Relief 
A FIFTEENTH century polychrome relief of the Virgin and 


is depicted, Massys bewails the fate of exiled, hunted and homeless 


innocence. Mary is weeping. Probably three panels from a cycle 


Child has been added to the collection of Italian Renaissance to us.” 


art in the Yale Gallery of Fine Arts through the generosity of Mait- 


land F. Griggs, Yale ‘90, of New 
York City. The relief, circular in 
shape, is considered a brilliant ex- 
ample of one of the most character- 
istic products of the workshop ol 
the noted Florentine artist Andrea 
della Robbia and his famous uncle, 
Luca della Robbia. 

lhe virgin, holding the child, 1s 
shown seated in a niche. In the 
background are the haloed heads of 
three cherubs. The garland consists 
of various fruits and pine cones ar- 
ranged in groups of threes inter- 
spersed with leaves, flowers and 
small animals, and bound with a 
fluted yellow ribbon. The presence 
of these animals, a frog, snail, and 
snake, are typical of the work of 
Andrea’s son, Giovanni. 

This relief, bearing the imprint 
of three generations of the della 
Robbia_ family, emphasizes the 
changes of fourteenth and fifteenth 
century Renaissance art. The 
characteristic qualities of religious 
sentiment expressed by a profound 
and tender study of the Virgin and 
Child, a love of naturalistic detail, 


RECENTLY 


and a bold experimentation in a new technique are 


trated here. 


Another gift to the Gallery of Fine Arts, 


a fifteenth-century 





ACQUIRED BY THE YALE GALLERY OF FINE ARTS 


GIOVANNI DELLA ROBBIA: TONDO IN POLYCHROME RELIEI 


fully illus- raphy by realistic 


representing [he Seven Sorrows of the Virgin have been preserved 


lhe picture has been exhibited in London at the Exhibition of 


Flemish Art at Tomas Harris Ltd. 
1935, and at the Ryksmuseum, Am- 
sterdam, 1930. It was exhibited last 
November at the exhibition ot 
painting by Quentin Massys at 
Durlacher Brothers. 

A turther addition to the Mu- 
seum's collection of contemporary 
\merican painting has recently 
been acquired in an important can- 
vas, City Interior by Charles Shee- 
ler purchased with the bequest of 
L:lizabeth M. Sawyer. 

[he canvas, one of the industrial 
subjects for which Sheeler is noted, 
is a composite view of the Ford 
Motor Company’s plant at River 
Rouge. Steel, concrete, and brick 
are the material elements of this 
community from which the artist 
has composed a design that, in spite 
of the intricacy of detail, is of har- 
monious clarity. As a record of 
one phase of the much-heralded 
\merican scene this picture fills 
a noticeable gap in the works by 
native artists owned by the Mu- 
seum. A recent work, the artist here 
demonstrates his interest in photog- 
a literal exactitude of execution. 


Denver: Chinese Porcelains and Bronzes 


Italian painted and gilded cassone, presented by the Associate in \ CROSS sect:on of many centuries of the art of China, as 


Fine Arts at Yale, has also been announced. A cartouche containing 
a coat of arms separates two scenes from a medieval romance 
painted on the front of this large chest, which was a usual and 
necessary article in the furnishing of a house. 

While this cassone cannot yet be assigned to a definite artist, the 
style of the paintings and the shape of the chest itself are typical of 
Florentine work, the small figures recalling the elegant costumes 
and graceful postures of the so-called international style. 


as | 
Worcester: A Massys 

HE Worcester Art Museum an- 

nounces the acquisition of the 

very important Flemish painting 

The Rest on the Flight into Egvpt 

by Quentin Massys, through Dur- 
lacher Brothers. 

The picture is one of several 
panels found in Portugal several 
years ago. It must have been a part 
of a large and important altar piece. 
Dr. Max Friedlander dates the pic- 
ture about 1511. In his book on 
Quentin Massys he writes about the 
picture as follows: “The third panel 
The Rest on the Flight into Egypt, 
Mary has seated herself on the left 
and is holding the Child who is sit- 
ting on a boulder; in the center is 
Joseph standing, handing the Child 
an apple. On the right is the graz- 
ing donkey. The landscape is richly 
developed, with rocky mountains 
and rustic buildings. Whilst, as a 
rule, the happy idyll of the Holy 
Family, safely hidden and deliv- 
ered from danger in the loneliness 





RECENTLY ACQUIRED BY THE WORCESTER ART MUSEUM 
QUENTIN MASSYS: “THE REST ON THE FLIGHT INTO EGYPT” 
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shown in bronzes, porcelain and pottery has currently been on 
display at Chappell House. Lent to the Denver Art Museum, this 
exhibition is one of the most extensive and consistent of its kind to 
be shown in the middle west. 

Great interest attaches to the group of early bronzes on view, 
which range from the Shang dynasty through the later Chou, Han 
and Sui periods. Many of these pieces have only recently been 
brought to light cn the site of An Yang and are some of the earliest 


known examples of the bronze art. 
Their inscriptions explain their pur- 
pose to have been that of sacrificial 
vessels. A magnificent ting, a cof- 
fer-shaped vessel standing on four 
legs is included among these, as is 
a rare chariot pole which, from the 
richness of its carving, is concluded 
to have been part of a state chariot. 
There is also a flaring vase of the ku 
type and an axe head which, from 
its character, probably was used for 
human sacrifice. 

Of the same high quality are the 
pottery and porcelains which are 
shown. Early examples are for the 
most part tomb figures, some dating 
from the Han dynasty, others from 
the first centuries of the Christian 
era. Extremely handsome are the 
examples of the ware of the Sung 
dynasty, many of them having the 
heavy mottled glaze of soft deep 
sheen, others amazingly thin and 
delicately molded and incised. 

Paintings include wall scrolls and 
hand scrolls dating from the Sung 
dynasty to the eighteenth century. 
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Detroit: The Acquisition of A Caravaggio 


FINE canvas by Caravaggio, one of the first great Italian 
£% realists of the seventeenth century, has recently been acquired 
by the Detroit Institute of Arts. Its unusual subject is described in 
the current Bulletin by E. P. Richardson, Assistant Director of the 
Institute, who says: 

“The Fruit Vendor represents 
an argument in the market place. 
\n old peasant, his face a study of 
mingled craft and _ stupidity, 
agrees over the price of a melon 
with a young girl, who holds a 
market basket on her arm and ex- 
tends a coin in one outstretched 
hand; on a table between them are 
two sliced melons and a basket of 
fruit. 

“Our picture is a well known 
canvas which, with a Denial of St. 
Peter in the Vatican in which the 
same girl model appears, has been 
for some time included in the im- 
mediate orbit of Caravaggio. Both 
have many similarities with Cara- 
vaggio’s early paintings but differ 
in a more atmospheric manner of 
painting the flesh. The latest cata- 
logue of the Vatican calls our pic- 
ture “a youthful masterpiece” of 
Caravaggio, while giving the De- 
nial of St. Peter to an unidentified 
pupil. Dr. Hermann Voss, the 
great German authority on ba- 
roque painting, has also recently 
attributed our picture to Cara- 
vaggio himself, rather than to a 
known or unknown pupil. [t seems 
to us also that the similarities—to 
the Bacchus (Uffizi), the Mag- 
dalen (Doria), the Supper at Em- 
maus (National Gallery) in which 
Caravaggio re-used the still-life 


and the male model at a later time A MARKET SCENE BY CARAVAGGIO, “THE FRUIT VENDOR” 


far outweigh the dissimilarities. 
The luscious still-life of melons and fruit set in a basket among 
vine leaves, is closely related to the famous early Still-Life in the 
Ambrosiana as well as to that of the Bacchus. The old peasant is a 
typical model, very like a figure in the Supper at Emmaus. The 
figure in the immediate foreground with its back to the spectator is 
characteristic of Caravaggio’s method of achieving an effect of depth 
by a plastic rather than atmospheric means; for his backgrounds are 
so opaque and his lighting so sharp that one gains the impression of 
depth by the drawing rather than the lighting. Even such details as 
the method of painting the shadow of the melons upon the table, are 
distinctive. 

“It is notable also that the subject is rare. Among innumerable 
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cardplayers, gamblers and rufflers in taverns, which were the stand- 
ard genre subjects of the school, this market scene is most unusual... . 

“At all events, our new picture is an important painting. It is 
noteworthy enough, perhaps, to find the luminosity and the com- 
pletely objective view of nature which we commonly claim as a 
discovery of the ninet°enth century realists, achieved two hundred 
and fifty years before Courbet and Manet. The subtle color harmony 
of the man’s grey-brown clothes 
and the girl’s white scarf and 
cream colored dress, relieved by 
touches of rust color and deep 
blue; the still-life, which recalls 
Bellori’s description of the “dewy 
freshness” of his flower paintings; 
the grandeur of these more than 
life size figures; all are extremely 
satisfying to the eye of today. One 
can look, moreover, all through 
the genre paintings of Caravag- 
gio’s followers without finding 
that peculiar quality which he 
alone has—and which I believe 
one finds here—a monumental 
and objective view of reality, quite 
free from any obvious romanti- 
cism. For this rioter and swagger- 
er, the first of the great Italian 
artists who had to fight against 
the critical standards of his day 
(as so many artists have had to do 
since), attained that grave and 
quiet mood, touched with a linger- 
ing melancholy, which is the old- 
est tradition of Italian art, for one 
finds it also in the poetry of 
Virgil.” 


Death of Vital Benguiat 


A internationally known an- 
tiquarian, Vital Benguiat, 
died recently in New York at the 
age of seventy-eight. Considered 
one of the greatest authorities in 
the world on ancient rugs and 
textiles, Mr. Benguiat first came to this country in 1890 to assist 
Stanford White in making selections for the J. Pierpont Morgan, 
William C. Whitney, and other famous private collections. The 
Senator Clark collection now in the Corcoran Art Galleries con- 
tains two collections of rugs and textiles purchased from Mr. 
Benguiat. Queen Victoria was also one of his clients and was a fre- 
quent visitor to Mr. Benguiat’s establishment in London. 

In 1924 he and his brother Leopold bought the Davanzati Palace 
in Florence and its entire contents which comprised a remarkable 
collection of rare and valuable Italian Renaissance art. Between 
1900 and 1932 Mr. Benguiat sold at the American Art Galleries 
portions of his outstanding collection of old rugs and textiles. 
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THE ART NEWS 


From Realism to Impressionism 
(Continued from page 18) 


luvers, dated ‘73, bears the direct influence of Pissarro with whom 
he was living at that time, and falls heir to all the weaknesses of 
Impressionism. Among the five canvases by Renoir the most note- 
worthy are The Portrait of An Elderly Lady, dated '78 and The 
Apple Seller (ca. 1888). The first is deep in tonal key, carefully 
modelled in form, and profound in its characterization of a genial 
personality. In the second the shimmering light, the irradiating 
atmosphere, and the intimacy of a group seated in a wood conjure 
up the benevolence of the sunny Midi. 

Degas, master of line, design, subtle color harmony, gesture, and 
rhythm, is represented by two pastels and an oil, La Repasseuse 
which in its brilliant compositional pattern shows the artist's debt to 
Japanese prints. The satirical observers and commentators of nine- 
teenth century life, Daumier and Toulouse-Lautrec, are represented 
respectively by one and two canvases. L’E-nfant au Chien, dated 
‘o1, While not one of Toulouse-Lautrec’s most accomplished works, 
is fascinating because of the ferocious aspect of the dog which con- 
trasts with the mild, almost tender demeanor of the boy. The dog is 
painted as a red-eyed beast, wolf-like in appearance. We have come 
a long way in a short time from the elegant, grandiose transcriptions 
of the Academy, from the “high art” of the beginning of the cen- 
tury, before a “living art’’ was created, before an aesthetic revival 
Was set on its magnificent way. 


Three Centuries of French Painting 
(Continued from page 10) 


in 1875, sometimes called La Fillette Attentive. 

Work of Cézanne ranges from an early Portrait of the Artist's 
Father, lent by Mr. Raymond Pitcairn, to the Elkins collection 
Monte St. Victoire, among the master’s latest work. The other Post- 
Impressionists are grouped around him and are followed by the 
twentieth century painters. 


l'wenty Important Pictures by Degas 
(Continued from page 15) 


who can be conveniently pigeonholed as Romantic or realist. It 
needed what Degas really was: a superbly gifted, incredibly facile 
paradox of sentimentalist and cynic as well as of Romanticist and 
realist—a consciously superior intellect with the soul of a poet. 
something like the Julien Sorel of Stendhal’s Le Rouge et le Nowr 
or the Noel Coward of our own day. 

Take, for example, the interesting early Vielle Femme of the cur- 
rent show, painted in Rome in 1857, where he has coldly, rather 
snobbishly transcribed the poor old Italian peasant woman, fully 
aware of her lower social station and her existence purely as subject 
to be painted. This was done fully eleven years before the magnifi- 
cent large oil of Jules Finot (to which Mr. Lewisohn refers), the 
depiction of the friend, the social equal, at elegant ease in the pres- 
ence of the artist. How subtle is here the distinction between points 
of view! Yet the astonishing thing is that in both pictures the by- 
play captivates at least as much as the main theme: the Giorgione- 
Titian-Tintoretto landscape in the Roman picture, the lovely little 
Cranach portrait and brilliant Japanese screen in the background 
of the Finot likeness. The supreme journalistic gift of noticing and 
reporting everything has stood Degas in good stead and it may well 
be that the next generation will find the humanities in these pictures 
more valuable than the staffage. 

There is, however, a transcendant Degas, the Degas of the full, 
untrammeled maturity of the years from about 1878-79 to 1891-92, 
the Degas fully resolved into pictorial observer and not yet become 
pictorial poet in predictable rhythm. The incredible rendition of 
light and majesty of figure in the single Repasseuse of 1882, with 
its variety of light-strength forming colors right under the spec- 
tator’s eye in the garments hanging before the window; the superb, 
breath-taking spatial concept of landscape in the large racetrack 
pastel of 1891; the pulsing kinetic movement of the half-figures 
of dancers in the large pastel of 1889; the cool, deliberate composi- 
tional logic, prepared in no less than three sketches, of the appar- 
ently casual pastel portrait of M. Duranty of 1879—these are the 
peaks of the life of the least definable artist of his epoch. 
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ON EXHIBITION TODAY 
(SUNDAY, 2 P. M. TO 5 P. M.) 


_ PAINTINGS 


)F THE DUTCH, FLEMISH, ITALIAN 


FRENCH and ENGLISH SCHOOLS 


FROM THE ESTATE OF THE LATE 


| ROBERT S. MecCORMICK 


FORMER AMBASSADOR TO FRANCE AND RUSSIA 


SOLD BY ORDER OF 


MRS. ALBERT SIMMS 


ALBUQUERQUE, NEW MEXICO 


WITH OTHER ITEMS 


EPRESENTATIVE Art from the fifteenth to 
the nineteenth centuries including examples 
by VAN DER MEER, BRUEGHEL, VAN DEN 

BERGEN, VAN BLOEMEN, MESDAG, BEERSTRATEN, 

CRIVELLI, CANO, HUNTER, CABRERA, CORREGGIO, 

FULLER, PALTHE, HART, VAN DER NEER, VAN DER 

VELDE, RYDER, SUSTERMAN, SHAYER, JONGKIND, 

MADRAZO, VAN OSTADE, VAN GOYEN, CALIARI, 

BLAKELOCK, ROUSSEAU, VAN 

OTHERS. 


Public Sal. 


FRIDAY EVENING, APRIL 2, AT 8:15 P. M. 


ORIENTAL ART 


THE PROPERTY OF 


JOHN LARKIN 
NEW YORK CITY 
SOLD BY HER ORDER, WITH ADDITIONS 
CHINESE and JAPANESE 
PORCELAINS AND POTTERY 
STATUETTES, SCREENS 
PAINTINGS 


SIAMESE, JAVANESE and KOREAN 
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THE ART NEWS 


Lhe Art News of London 


y rediscovered popularity of Impressionist painting is again 
in evidence in a show which includes many canvases of this 
school and, under title of “From Ingres to Van Gogh,” traces the 
development of the movement away from the realistic painting 
which preceded it. Starting with Ingres drawings the sequence pro- 
ceeds through Delacroix’s forceful Le Sultan du Maroc and two fine 
examples of Corot. Courbet’s striking realism may be well judged 
in his treatment of rocks in Ornans, la Vallée de la Loue, which a 
fine composition holds together. Jongkind and Boudin, the im- 
mediate precursers of Impressionism, lead up to Sisley, Pissarro and 
Monet. The turning point is here clearly demonstrated in a com- 
parison between the latter’s Vue de Hollande and Boudin’s Bassin 
due Commerce, a Bruxelle. A Self-Portrait by Degas and Cézanne'’s 
U'sine pres de la Saint-V ictoire mark the subsequent school’s reaction 
away from the movement. [The show culminates with Van Gogh's 
amazing La Pluie in which the artist has not only exchanged his 
usual warm palette for one limited to blues, greys and greens, but 
actually has chosen as subject an exact rendition of atmospheric 
phenomena. 





NUMBER of new accessions at the Victoria and Albert Mu- 
seum includes some important examples of sculpture. Of these 
a seventeenth century carved wood relief of the Virgin and Child, 
probably of north Italian provenance, is notable tor decorative 
qualities. There is also a graceful small statue in painted and gilded 
wood of a youth on horseback. This was originally thought to be a 
model for the statue of Louis XIV but it has since been assumed to 
represent his son, the Dauphin who died in 1711. Another equestrian 
statuette represents George III and is a small bronze by Robert 
Henderson. Of uncertain origin is a finely carved ivory diptych 
showing on one side Christ Enthroned and on the other the Corona- 
tion of the Virgin. The piece dates from about the middle of the 
fourteenth century, though whether it is of French or German work- 
manship has not been ascertained. Fine additions to the furniture 
section, a series of rare Peruvian textiles and work of modern artists 
complete the list. Among the latter there is an Epstein watercolor, 
and A Dorset Landscape by Percy Jowett. 


Hl: National Gallery likewise announces a valuable addition to 

the English school. This is an important painting by David Cox, 
Welsh Funeral at Bettws-y-Coed. The canvas, which was a most 
popular work when it was exhibited in 1850 at the Old Water-Colour 
Society is a distinguished landscape painted in the Constable tradi- 
tion. Cox has heretofore been represented only by a view of Trafal- 
gar Square. 

Four more pictures from the famous Gulbenkian Collection have 
also been placed on loan here. These are a Maurice Quentin de la 
Tour pastel of a dancer, Mademoiselle Sallé, which will be the first 
example by this artist to hang in the Gallery; a Portrait of a Young 
Woman attributed to Domenico Ghirlandaio which was the chief 
lot of the famous Spiredon sale in 1929, and two small Guardis which 
will take their place in the Venetian eighteenth century room. 


WELL-KNOWN collection which is to be dispersed at Christie's 
during Mav is that of Dr. Leonard Gow. Confined to no par- 
ticular period or school, it includes some excellent examples of mod- 
erns as well as paintings of the sixteenth and seventeenth century 
Dutch, Flemish and French masters. Among the former are works 
of Muirhead Bone and Sir D. Y. Cameron. Degas’ Jockeys sous la 
Pluie, which was exhibited in 1932 at Burlington House, represents 
the French school which can also show paintings of Millet, Corot, 
Fantin-Latour, Boudin, Courbet, Renoir, Manet and others. A fine 
canvas is Monet’s Asters and Sweet Peas ina W hite Vase. !wo works 
of Aelbert Cuyp, A Man in Contemplation by van Mieris and a fine 
Ruisdel represent the Dutch school. 


HE early part of April will see the dispersal of the Lomax col- 

lection of English pottery. Notable for its many fine examples 
of Staffordshire slip ware, most of these pieces can show the names 
of such makers as Ralph Toft, Christopher Chaterley or John 
Wright. This will be followed by an auction of notable pieces of old 
English glass, among them a rare Pretender Goblet and an un- 
recorded ‘““Amen Glass” engraved with the crowned cypher of James 
111 and a quotation from Horace. 
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WILDENSTEIN & COMPANY 


19 EAST 64th STREET, NEW YORK 


Retrospective Loan Exhibition of Paintings by 


EDOUARD MANET 


For the Benefit of 
THE FRENCH HOSPITAL and THE LISA DAY NURSERY 
Through April 17 


147 New Bond Street, London, W.1. 








HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 


Warehouse: 323 East 38th Street 


Cable Address: 
“JACBERG” 


Telephones: 
BOwling Green 9-4151 to 4154 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 
Offices: 


NORWAY HOUSE 
21-24 COCKSPUR STREET 





Packing and Storage Warehouses: 
ORMOND YARD 
GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 


NEW YORK 
Gander & White 


Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 





57 Rue La Boetie, Paris 





MATH. LEMPERTZ 


NEUMARKT 3, COLOGNE, GERMANY 
Will sell by auction on THURSDAY, APRIL 29 































at their Auction Rooms, Neumarkt 3 


DISTINGUISHED 
OLD PAINTINGS 


WORKS of SCULPTURE 


from the collection of 
Arthur Hauth, Duesseldorf 


PAINTINGS by J. Stephan von Calcar, 
Barthel Bruyn ae., El Greco, Hans von 
Kulmbach, J. B. Martiniz del Mazo, W. Kall, 
Master of Nordlingen, A. van Dyck, Master 
of Frankfurt, Master of the Frankfurter Altar, 
F. Montemezzano, Johan de Veer, C. Jans- 
sens van Ceulen, L. Mazzanti, J. Tintoretto, 
A. Keirinx, Marten van Heemskerk, Sir P. 
Lely, A. Pietersz, Th. de Keyser, J. Fyt, W. 
Key, J. G. Cuyp, J. de Bray, A. Palamedesz, 
E. van Heemskerk, Master of Messkirch and 
others. 


Colored Wood Figure of a Knight by M. Pacher, dated 1492 (illustrated). 
A pair of Ghent Sculptures, ca 1460, St. Barbara ca 1480. Exquisite Furniture 
from the Gothic period to Classicism. Old Chinese Porcelain, Delft Ware, 
Genuine Rhenish Pottery, Works in Bronze, Brass, Copper and Pewter, etc. 







CATALOGUE WITH ABOUT 60 PLATES: PRICE RM 4.— 
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JOHN LEVY 
GALLERIES 


INC. 





“Young Girl’”’ 
WILLIAM OWEN 


‘Paintin 5d) 


ONE EAST 57th STREET 
NEW YORK 








BY APPOINTMENT 





D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


DIEREN, HOLLAND— 
Twenty minutes from the railway station at Arnhem, Holland 
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ARNOLD SELIGMANN 
REY €&@ CO., Inc. 


hl) Bast Stem Street. ... =... . NEW YORK 
On ee ce pt, as ew >) SR 


WORKS of ART 


ARNOLD SELIGMANN €&¥ FILS 


23 Place Vendéme a co ey 















THE ART NEWS 
Lhe Art News of Paris 


g yw Salon des Artistes Independents, this vear installed at the 
Pavillon des Salons on the Esplanade des Invalides instead of 
at the Grand Palais, constitutes the principal artistic event of the 
week. Comparing this group with those of former years the latter 
seem 1n retrospect to have produced more brilliant works than those 
here assembled. This is due to the fact that the most prominent 
artists are no longer the greatest innovators, as was the case in the 
famous Salon of 1914 and successive ones, where a new leaven of 
ideas was introduced every few years. 





Ihe current exhibition stresses a small and once revolutionary 
group, now universally accepted, whose work, hung together in a 
few galleries, emphasizes the sterility of the rest of the show. No 
younger movement having come forward to supplant them, we thus 
stull find Lhote, Gromaire, Vlaminck and Marquet with a subsidiary 
group represented by Caillard, Poncelet, Aujame and their followers 
Whose serious and conscious avoidance of all technical eccentricities 
gives an unexpectedly sober aspect to the show. While this middle- 
class honesty has in itself produced some satisfying results, it 1s 
nevertheless strangely at variance with the original ideals of the 
Salon des Independents. 

Notable work, forming an oasis of color in a somewhat monoto- 
nous ensemble, has been done by a group of followers of Léger and 
includes Banquier, Hewes, Simone Herman and Grekoff. In room 
eighteen, however, the nucleus around which the whole exhibition 
pivots, may be seen the names which once excited such startled con- 
troversy. Landscapes by Lhote here prove all the tenets of his formu- 
lae, there is a fine large canvas of Gromaire and work of Pierre 
Dubreuil, sensitive and exact, flanked by paintings of Desnoyer, 
Juss and Debuchy. A broad and well lighted landscape is by Sautin 
while in a neighboring room two still-lifes by Juillard and Debat- 
Ponson respectively, are worthy of attention. There is a marine of 
Antral, luminously calm and broad. Coudere makes angular use 
of lights and darks in a delightful breakfast scene, Composition, 
while a still-life of Chapelain-Midy shows more than his usual abil- 
ity combined with customary good taste. 

Sculpture at the Salon occupies the first two rooms, but the exhibi- 
tion is not one which emphasizes this art. Most of the works on view 
are therefore correspondingly devoid of interest, while a large pre- 
ponderance of figures destined for the 1937 Exposition induce an 
atmosphere of death-like unreality. Notable exception is Mateo 
Hernandez’ Otter, cut directly in hard stone, which is the outstanding 
sculpture in the exhibition. There is also an excellent marble bust 
by Pryas, an intelligently executed Enfant nu by Venizelos, in which 
a difficult subject has been concretely presented, as well as good 
work by René Pajot, Levasseur-Portal, Mian and Caseblanque. 


N IMPORTANT sale held at the Galerie Charpentier was that 
A of the collection of paintings of the Comte de X . . ., of which 
a Nattier and a Hubert Robert were the two outstanding lots. The 
Nattier Portrait de Joseph Bonnier, baron de la Mosson, a famous 
scientist and collector of his time, shows the subject surrounded 
with instruments and books. The painting figured in the 1932 exhibi- 
tion of French art at Burlington House and is a work of remarkable 
elegance which may be qualitatively compared with the Nattier of 
the Menier sale. The Hubert Robert, unquestionably one of this 
artist’s best works, is entitled Le Jet d'eau and is a poetic scene of 
promenaders and a fountain on a terrace. 


FINE collection founded a hundred and forty years ago through 
private enterprise which has since 1885 been housed in the 
Rudolfinium in Prague is now about to be taken over by the State. 
A new museum is to be built to accommodate it and it is to be regu- 
larly opened to the public. Founded by the Gesellschaj/t patriotischer 
Kunstfreunde, these works of art stand out as a fine monument to 
German collecting of the past three generations. Included here are 
important works of Cranach, Holbein, Rembrandt and Ruisdael as 
well as examples of the Prague school and a particularly fine German 
Baroque section. 


NE of the most important one man exhibitions that has ever 
been held in Prague is that of Georges Kars who, at the gal- 

leries of the “Manes” society of Tzechoslovakian artists, is cur- 
rently showing some hundred and thirty paintings and numerous 
drawings covering his entire artistic career from 1906 to the present. 
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New Exhibitions of the Week 


(Continued from page 21) 


When he is not working in the manner of the earlier artists 
Greenham paints with a thin pigment that leaves surfaces like 
porcelain with the light glancing off the convexities of face and 
limb. There is decorative charm in many of the portraits, espe- 
cially 1875 and Anna Sten as Nana but Moonlight Decoration, 
which frankly makes a pattern of a nude stalking in a moonlit 
landscape, intensifies the strident juxtaposition of tones that 
destroys the harmonious relationships of color and form in several 
of the canvases. From the green body lined with purple shadows 
we turn with greater anticipation to the painting of a child demurely 
posed in Victorian costume, called Fancy Dress. In this the tones 


are softened and the polished surfaces less sleek. M. D. 


Three Shows of Sporting Subjects 
I} OF ; )} 


[1H some impetus from the Metropolitan’s exhibition of 

sporting prints and paintings, several galleries have been 
placing special emphasis recently on showing their sporting sub- 
jects. The Howard Young Galleries have a roomful of paintings 
which include a racing subject by Samuel Alken, a stag hunt by 
John Ferneley and a fox hunt by F. C. Turner. 

At the Ackermann Galleries and Arthur Harlow & Co. there are 
excellent showings of the mise en scénes of our forefathers’ sport. 
If the chase of wild animals was made the subject of the earliest 
pictorial designs sportsmen can claim with justice that they gave 
the first impetus to art. Certainly in the eighteenth and early nine- 
teenth century examples that can be seen in these two galleries at the 
present time there is material for the naturalist, the connoisseur of 


old weapons for the chase, the student of costumes and the collector 
of trophies. 


Gramatky's Watercolors; Skiing by Pennoyer 


ATERCOLORS by Hardie Gramatky and ski paintings by 

Sheldon Pennoyer make a contrasting exhibit at the Ferargil 
Galleries. Gramatky, concerned with reality in its starkest form, 
was sent to flood-devastated regions during the recent cataclysms 
in the Middle West. His true reporter’s eye relates the scene without 
pathos or sentimentality. Nevertheless these hurried jottings carry 
the dramatic qualities of a tragic situation. 

Pennoyer’s skiing pictures show the glory of the snow-covered 
uplands, the nacreous gilding of winter sunlight and intense blue 
shadows that make these scenes difficult of rendition in terms of 
paint. Two deep panels give a sense of the heights and aerial per- 
spectives seen from the tops of the Alps. R. F. 


Seen Here and There in the Galleries 


N exhibition of the sculpture of Willy Levin now at the 
Montross Gallery taxes one’s knowledge of Biblical history, 
about half of the subjects being chosen from the Old Testament. 
Naomi and Ruth is a sympathetic handling of theme, fluid in line 
and strong in feeling. Lot's Wife, with her backward and terrified 
gaze, is best adapted to the artist’s style which is a simplified treat- 
ment of figures caught in moments of vigorous movement. A ten- 
dency toward caricature marks some of her work, notably in the 
figures of Moses and Job. This does not apply to the group of por- 
trait heads on display which are straightforward interpretations of 
her subjects. In The Harvester, the kneeling figure of a man, she 
manages to convey a sense of abundant vitality for a backbreaking 
task, dramatic in its feeling. a: 4 


Cleveland Painters Seen in New York 
(Continued from page 16) 

Ohio for subject matter, but deals philosophically with a theme that 
is universal. Charles Campbell's personal style is apparent in several 
examples Alive Above the Earth is an arresting study of children 
playing leap-frog in a graveyard. Very dramatic in conception and 
technique is the work of Stevan Dohanos particularly successful in 
Ross Yard, of unusual color relations and atmospheric feeling. Eliza- 
beth Gerald is represented best by her painting called The Balcony, 
in its subtle coloring and mood. William Sommer’s watercolors are 
charming examples of a style distinguished by an excellent color 
sense and rhythmic organization of material. 


C. 'T. LOO 


& CO. 


CHINESE 
ANTIQUES 


THE FULLER BUILDING 
41 EAST 57trH STREET + NEW YORK 


48 Rue de Courcelles, PARIS 
SHANGHAI ’ PEIPING 


NEWHOUSE 
GALLERIES 


formerly EHRICH-NEWHOUSE GALLERIES, INC 


PAINTINGS 


5 EAST 57TH STREET 
NEW YORK 





LAZA ART GALLERIES, Inc. 
9-13 EAST 59th STREET, NEW YORK 


—AT AUCTION— 
IMPORTANT PAINTINGS 


By KNELLER, GREUZE, PATER, COELLO, RAEBURN, REYNOLDS, 
ROMNEY, DEL SARTO, VERONESE, MATSYS, BEECHEY. 


TAPESTRIES, FURNITURE: A REMINGTON BRONZE 
The Private Collection of 
WILLIAM F. KENNY, ESQ. 
Removed from 120 East End Avenue, New York 
SALE: Saturday Afternoon, April 3, at 3 P. M. 

EXHIBITION: Easter Sunday from 2 to 5 P. M. 

Daily thereafter until Sale, 9 A. M. to 6 P. M. 
E. P. & W. H. 


O'REILLY, Auctioneers 





RECENT PAINTINGS BY 


CAROLINE MARTIN 


UNTIL APRIL 3 


CARROLL CARSTAIRS || 


11 EAST 57th STREET, NEW YORK 











THE FINE ART SOCIETY 


LTD. 
Established 60 Years 









DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


MARIE STERNER 


GALLERIES 


FRENCH 19th CENTURY PAINTINGS 


9 EAST 57th STREET, NEW YORK 





VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


THE THREE BROTHERS 


PINTO 





PAINTINGS AND SCULPTURE 
BY AMERICAN ARTISTS 


BOYER GALLERIES 


69 EAST 57th STREET NEW YORK 














THE ART NEWS 
COMING AUCTIONS 


Lawton Furniture, Rare Silver ee Portraits 


ISTORICAI 
by celebrated Colonial craftsmen 





\merican portraits and miniatures, rare silver 
furniture of early New 
I-ngland and New York origin, and early American glass, combining 
to make an unusually complete and valuable assemblage of the arts 
and crafts of the American Colonial and larly Federal periods, 
from the collection of Herbert Lawton of Boston and sold by his 
order, will be dispersed at public sale at the American Art Asso- 
ciation-Anderson Galleries on the afternoons of April 2 and 3, fol- 
lowing exhibition trom March 27. During a pause in the Saturday 
afternoon session, at about 3:15, there will be offered an additional 
important item for public sale, namely, a magnificent American 
silver monteith, or punch bowl, by John Coney (Boston, 1655-1722), 
the property of George C. Gebelein of Boston. 

Of leading interest among the important paintings is the Edward 
Savage study of the Washington family group before a river land- 
scape: the General in uniform, Martha Washington, and the two 
Custis children, probably painted in New York in 1780. The paint- 


LAWTON SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
GILBERT STUART: “PORTRAIT OF JOHN McLEAN,” BOSTON, 1823 


ing is believed to have been the preliminary study for Savage's 
celebrated print and the basis for the composition of the later, larger 
painting in the Mellon collection. Gilbert Stuart is seen in two fine 
companion portraits of Mr. and Mrs. John McLean, distinguished 
Bostonians. Three portraits by another of the most celebrated of 
early American artists, John Copley, comprise: Elizabeth Ross 
Tyng, Aged Sixteen portrayed against a landscape background; 
Lemuel Cox of Boston, and a pastel of Sarah Henshaw. 


Harding Collection of Chinese Porcelains 
HE NOTABLE collection of Chinese porcelains formed by the 
late J. Horace Harding of New York will be dispersed at public 
sale at the American Art Association-Anderson Galleries on the 
afternoon of April 1, following exhibition from March 27. 
The most distinguishing feature of this splendid collection is the 
inclusion of a number of small porcelain vessels in the unsurpassed 
peachbloom glaze developed in the reign of K’ang-hsi, suggestive 
by naturalistic shadings of the ripening peach. One of the most 
superb of these pieces is a graceful eight-inch ovoid vase fashioned 
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HIARDING SALI 
\MERICAN ART ASSOCIATION- 
ANDERSON GALLERIES 


SANG DE BOEUI 
BALUSTER-FORM 
VASI 





with a collar of chrysanthemum petals around the lower body, the 
whole coated with a beautiful pink glaze showing rosy spots and 
the prized green flecking of the unripe fruit. Others of these impor- 
tant peachbloom items of the sale comprise three cushion-shaped 
rouge boxes with covers, several small water jars and writers’ coupes, 
and the slender amphore exhibiting in variation exquisite deep and 
pale peach-pink tones. 


Stein Collection of Engravings and Etchings 


K NGRAVINGS and etchings from the 
4 modern times, 


fifteenth century to 
the collection formed by the late Leonard L. 
Stein of New York, will be dispersed at public sale at the American 
\rt Association-Anderson Galleries on the evening of April 2, fol- 
lowing exhibition from March 27. Rembrandt's famous Cbrist 
/lealing the Sick otherwise known as “The Hundred Guilder Print,” 
a superb proof in the rare second state from the Liphart collection, 
is One Of the outstanding examples. Other works in the sale by the 
same master are the great The Three Crosses, Christ Presented to 
the People, Christ Preaching (La Petite Tombe) and the portrait 
ol Dr. Faustus. 

Other important early works include a Diirer group, among which 
Adam and Eve, The Holy Family and Melancholia are outstanding. 


A superb proof on bull’s head paper of Martin Schongauer’s Descent 
into Limbo, the rare Death of the Virgin and The Circumcision by 
Israhel van Meckenem, Lucas van Leyden’s David Playing Before 
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AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


\ SILVER MONTEITH BY JOHN CONEY, BOSTON, 


GEBELEIN SALE: 








1655-1722 








AIX and 
AX Century 
FRENCH 
Paintings 


Until April 12th antes 
a ait es 
| CLAUDE MONET “Haystacks” 


FINDLAY GALLERIES ix. 


& East 57th Street 





Established 1870 New York 











E, & A. SILBERMAN | 
GALLERIES INC 









OLD AND MODERN MASTERS 









32 EAST 57th STREET 
NEW YORK 


HOWARD YOUNG 
GALLERIES 


OLD AND MODERN PAINTINGS 


SEILERSTAETTE 16 
VIENNA 





NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 





MARIE HARRIMAN 


GALLERY 


PAINTINGS BY 


JEAN OBERLE 


UNTIL APRIL 3 





61-63 EAST 57th STREET, NEW YORK 
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THE 
SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 

RENAISSANCE 

TAPESTRIES 
TEXTILES 


FURNITURE 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


: 50 Conduit St. ; 
: London, W. 1 : 
: Cables: Barmaster, London : 
§ The above galleries under the : 
: direction and ownership of <¢& 
: LIONEL HARRIS : 
; MAURICE HARRIS : 


TOMAS HARRIS 


= 
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PAINTINGS 


By Important 
ITALIAN 
MASTERS 


19 Via Tornabuoni 
Florence, Italy 


SSS ESTABLISHED 


H. MICHAELY AN 


INC 


di é 
Arisloceacy 
d Bw 


NEW YORK 
515 MADISON AVENUE 











Saul, Lucas Cranach’s St. Jerome, and works by Hans Behem, Georg: 
Pencz, Master |. B.. Marcantonio Raimondo, Master of the Rat 
rap, -Teniers, Van Ostade, Ruysdeel, and modern masters also 


appear in the sale 


Kenny Collection of Paintings e Furnishings 


ipa MTANT paintings, tapestries, furniture and other property 
from the collection of William FF. Kenny of New York will be 
sold at public auction at the Plaza Art Galleries on April 3 follow- 
ing exhibition trom March 28 

\mong the paintings we find three important canvases by George 
Romney, Portrait of Mrs 
of the well-known actress and authoress 


Vary Robinson, a waist-length portrait 
Portrait of William Sotb- 
VM. P. for Darlington, 1784-1790 and Portrait of William 
Surgeon of Chichester. Vhere are two examples by Sir Godfrey 
Kneller Portrait of a Young Boy and Portrait of Sarah Jennings, 
Duchess of Marlborough. Of note also are Portrait of General Robert 
Velville of Strathkinnis and Portrait of a Scotch Gentleman by Sir 
Henry Raeburn. There is a small version of The Holy Family by 


eron, sq 
Guy 


KENNEY SALI 


> PLAZA ART GALLERIES 


“PORTRALT OF A YOUNG CHILD. BY CLAUDIO COELLO 


Sir Joshua Reynolds. This, like the larger one now in the National 
Gallery has what Northcote describes as “A rich color and great 
simplicity and innocence.’ Other religious panels are included, 
among them, Religious Subject by Andrea Del Sarto, Virgin, Child 
and St. John by Bernardini Luini, Madonna and Child by Quentin 
Massys, St. Cecelia by Paolo Veronese, The Assumption of the Holy 
Virgin by B. Lt. Murillo, and Adoration of the Kings by Gaspar de 
Crayer. Notable also are Portrait of Miss Ann Camppen of Bristol 
by Sir William Beechey, R. A., two landscapes and figures by Peter 
Wouwerman, Landscape and Temple by Hubert Robert, Portrait 
of a Boy by J. B. Greuze and a Portrait of a Young Child by Coello. 


Larkin Collection of Ortental Porcelains 


RIENTAL art, the property of Mrs. John Larkin of New York 
City, will be sold by her order at the Rains Galleries on Sat- 
urday, April 3, following exhibition from March 27. 
Chinese and Japanese porcelains and pottery, statuettes, screens 
and paintings as well as Siamese, Javanese and Korean objects of 
antiquity comprise the collection to be offered. 
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SPECIAL 
NUMBERS 
OF THE 


BURLINGTON 
MAGAZINE 


December 1931 and January 1932 
FRENCH PAINTING 
BY PAUL JAMOT 
(Assistant Keeper 

the Louvre, Paris) 

most distinguished of all 
French Art Historians, 
Paul Jamot, sums up, at 


ply, concisely and comprehensively, 


Monsieur 
once sim- 
the entire history of French paint- 
ing from the period of the Primi- 
tives up to the year 1900 (living 


only being excluded). Illus- 


trated in Colour and Monotone. 
Price for the two numbers $2.00 
1) Cl bet 1933 


ENGLISH ART 
BY HERBERT READ 


, : 1: 
ttempted in this 


ey ZIVE mplete bird’s- 
eye view of the development of 
English art. It is not a summary of 
ames and dates, but an investiga- 


f the essential nature of Eng- 


t, s beginning in the 
\nglo-Saxon pe » the middle 
I h century. Illus- 


nd Monotone 


May 1935 
Art TREASURES 
IN THE BRITISH 
RoyaAL PALACES 


A survey of the Royal Collections 
Windsor 
Castle, Hampton Court and Hoiy- 


at Buckingham Palace, 


rood House, written from the schol- 


arly point of view, by five writers 


of the highest standing. Illustrated | 


and Monotone. 


in Colour 
$1.00. 


THE BURLINGTON 
MAGAZINE, LTD. 


Bank Buildings, 16a, St. James’s 
Street, London, S.W.1. 


BRENTANO’S BOOK STORES, 
INC., 586 Fifth Avenue, New York 


E. WEYHE, 
794 Lexington Avenue, New York 
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LARKIN SALE? 


RAINS GALLERIES 


CHINESE PORCELAIN CANARY YELLOW K’ANG HSI BOWL 


Bronze vessels which date from the Chow Dynasty represent some 
of the oldest pieces in the collection which ranges through the age 
of the Five Rulers, exemplified in some Han pottery, statuettes of 
horses and figures, and leading into A. D. 200, of which period there 
are some fine specimens of Wei pottery. Pottery vessels and figures 
of the Sung period and a variety of ornaments and useful articles of 
the Ming period are followed by beautifully glazed porcelain of the 
Chia Ching period and the famous seventeenth century K’ang Hsi. 
l-'rom this time through Yung Cheng and Chien Lung Oriental art 
is represented by fine specimens of flambé, famille rose, celadon, 
lang Yao and Fuchien ware. 


McCormick Collection of Fine Paintings 


AINTINGS of the Dutch, Flemish, French and English schools 
from the estate of the late Robert Sanderson McCormick, for- 
merly United States Ambassador to France and Russia, will be sold 
at Rains Galleries by order of Mrs. Albert Simms, of Albuquerque, 
New Mexico, on April 2, following exhibition from March 27. 
Several of the examples by masters have been in the Blenheim 
Palace and were there until 1838 when the Duke of Marlborough sold 
part of his collection in Paris. These paintings later passed into the 
collection of Charles Gifford, Jr., of Chicago. In this group there is a 
Van Helmont Cottage /nterior; a Brueghel Religious Scene; a Van 
den Bergen Hay Wagon and Figures; a de Bondt Milking Time, and 
Courtois’ After the Battle. A large and preéminent canvas from the 
llermitage, St. Petersburg, is a Jan Van der Meer Dutch Merchant 
and Family. 

Susterman, Van der Neer, Cabrera, Van der Velde, Hlamza, Van 
Ostade, Ricci, Van Goyen, Bécklin and Caliari are among the more 
important masters that are represented. Added to these the presence 
of examples of the work of Hill, Ruystengens, Madrazo, Van Bloe- 
men, Di Tivoli, Mesdag, Beerstraten, Obregon, Cano, William 
Hunter, Correggio, George Fuller and William Shayer make an 
unusually comprehensive showing. 





MC CORMICK SALE! RAINS GALLERIES 
“DUTCH MERCHANT AND FAMILY” BY JAN VAN DER NEER 


THE 


BACHSTITZ GALLERIES 


Old Masters 
Works of ¢4rt 


GREEK—RENAISSANCE 
ROMAN — MEDIAVAI 


The Savoy-Plaza 
NEW YORK 


11, Surinamestraat 


THE HAGUE 


LUDWIG STERN onc 
Old Paintings » Works of Art 


THE SAVOY-PLAZA NEW YORK 








RALPH M. CHAIT GALLERIES 
| CHINESE ART 


600 MADISON AVENUE NEW YORK 





LILIENFELD GALLERIES 


PAINTINGS 
21 EAST 57th STREET 








NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 





S. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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FRENCH ART GALLERIES, Inc. 


/ ; ; 3 
; Modern French Paintings 
{ 
j 


51 EAST 57th STREET NEW YORK 
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BELMONT GALLERIES, Inc. 
PAINTINGS By 
Op Masters oF ALL SCHOOLS 
MUSEUM EXAMPLES 
DECORATIVE WORKS of ART 
26 EAST 55th ST... NEW YORK 


BELLINI 


Paintings & Works of Art 


LUNGARNO SODERINI 3 
FLORENCE, ITALY 
















































WALKER 


GCALLERIES 










108 EAST 57th ST. 
NEW YOR K 


FREDERIC FRAZIER 


OLD & MODERN 
PAINTINGS 





Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 






PAINTINGS 
SOUTINE 


UNTIL APRIL I7th 


Mrs. Cornelius J. Sullivan 
57 East 56th St. New York 


PAUL 


CADMUS 


MIDTOWN GALLERIES 
605 MADISON AVE., N. Y. 


Bet. 57th & 58th Sts. 














March 29-April 10 
HARRIET LORD 


Paintings 


GEORGIE V. B. PUTNEY 


Ceramics 
Argent Galleries, 42w.s7s+..N.¥. 
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/ RECENT PAINTINGS jt 
H Pocono Manor, Pa. H 
: NICOLAS MACSOUD ;} 
‘ March 29th to April 17th H 
{ BABCOCK GALLERIES 
if 38 East 57th Street, New York |! 











PAINTINGS BY 


TIBOR PATAKY 


March 29 through April 10 
DOLL & RICHARDS 
BOSTON 





totic Axmerica’s first 
All-American Art Gallery ... devoted 
since 1892 solely te the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
Ii EK. 57th St... New York 









DOWNTOWN 


15 YOUNG — 6 IMPORTANT 
AMERICAN 
PAINTERS 


AYdT1 


113 WEST 13th St—NEW YORK 






Ferargil Galleries 
\Frederic Newlin Price 


Cc East 57 St... New York 
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EXHIBITIONS IN NEW YORK 


(Continued from page 4 


Artists Gallery, 33 W. 8th St. Paintings by Hermine Loughney, to April 11 


Associated American Artists, 420 Madison Ave. Early American Drawings 
to April 5 
Babcock Gallery, 38 E. 57th St. Paintings by Macsoud, March 29-April 17 


Bachstitz Gallery 
April 15 
Bignou Gallery 
April to 

Boyer Galleries, 69 LE. 57th St. Paintings by Emlen Ettme, to April to 

Buchholz Gallery, 3 W. 46th St. Sculpture by Barlach, Kolbe, Lehbmbruck 
Varcks and Sintenis, to April 17 

Carroll Carstairs, 11 E. 57th St. Pamtings by Caroline Martin, to April 3 

Collectors’ Haven, 907 Third Ave. Etchings by Rembrandt, to April 17 


The Savoy-Plaza. Old Masters and Classical Jewelry, to 


32 bk. 57th St. Paintings by the Post-Impressionists, to 


leonard Clayton Gallery, 1oS E. 57th St. Watercolors by Grant Revnard 
to March 31. 

Contemporary Arts, 41 W. 54th St. Pamtimngs by Gershon Benjamin, to 
April to 

Downtown Gallery, 113 W. 13th St Paimtings by Six American Artists; Paint- 


ings by Fifteen Younger American Artists, March 29-April to 

Durand-Ruel, 12 E. 57th St. Pamtings by Degas, to April to 

last River Gallerv. 358 E. 57th St. Group Show, to April 3 

Ferargil Galleries, 63 E. 57th St. Paintings by Sheldon Pennoyer, to April 1; 
Paintings by Herbert Guerschner,; Watercolors by Tom Craig, April 1-17 

Fifteen Gallery, 37 W. 57th St. Watercolors by Tschudy, to April 3 

Findlay Galleries, 8 E. 57th St. French Impressionists, to April 12 

French Art Galleries, 51 E. 57th St. Modern French Paintings, to April 3 

René Gimpel Gallery, 2 k. 57th St. Afontparnasse Painters of 1020, to April 12 

Grand Central Art Galleries, 15 Vanderbilt Ave. Prints by Thomas Nason, 
Prints by Seth Hoffman, to April 3 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 
Paintings by Luis Mora, to April 3; Paintings by Eulabee Dix, March 30- 
April 13; Memorial Exhibition for Julius Rolshoven, March 29-April 10 

Guild Art Gallery, 37 W. 57th St. Pamtings by Ary Stillman, to April 3 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Jean Oberlé, to April 3 

Arthur H. Harlow & Co., 620 Fifth Ave. English Sporting Prints, to April 10 
Paintings and Etchings by Carl Rungius, April 1-30 

Frederick Keppel & Co., 71 E. 57th St. Etchings by Pennell, March 30-April 7 

Kleemann Galleries, 38 E. 57th St. Paintings by Thomas Eakins, to March 31; 

Paintings by John A. Hartell, April 1-17 

Knoedler & Co., 14 E. 57th St. French Figure Pieces of the toth century, 

March 29-April 10 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. French Paintings, to April to 

John Levy Galleries, 1 E. 57th St. Old Masters, to April 3 

Julien Levy Gallery, 602 Madison Ave. Paimtings by Berman, to April 5 

Lilienfeld Galleries, 21 E. 57th St. Modern French Masters, to April 20 

Macbeth Gallery, 11 E. 57th St. Paintings by Jon Corbino, to April 5 

Pierre Matisse Gallery, 51 E. 57th St. French Paintings, to April 3. 

Guy Mayer Gallery, 41 E. 57th St. Prints by Ernest Lumsden, to April 3 

Metropolitan Galleries, 730 Fifth Ave. Old Masters, to April 3 

Midtown Galleries, 605 Madison Ave. Paintings and Etchings by Paul Cad- 
mus, to April 10. 

Milch Galleries, 108 W. 57th St. Watercolors by Millard Sheets, to April 3 

Montross Gallery, 785 Fifth Ave. Sculpture by Willy Levin, to April 3 

Morton Galleries, 130 W. 57th St. Paintings by Allan Sloan, March 29-April to 

|. B. Neumann's New Art Circle, 509 Madison Ave. Paintings by Benjamin 
Kopman, to April 3. 


M 


| Nierendorf Gallery, 20 W. 53rd St. Photographs by Edward Weston, March 


30-April 21. 
Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Canedo, to April 3 
Frank M. Rehn Galleries, 683 Fifth Ave. Paintings by Ross Moffett, to 
April 3. 
Paul Reinhardt Galleries, 730 Fifth Ave. Painting by Kurt Pantz, April 1-22; 
Group Show, March 29-April 17. 
Schaeffer Galleries, 61 E. 57th St. Four Paintings by Rembrandt, April 1-15. 
Schaffer Galleries, 15 W. 50th St. Russian Icons, to April 3. 
Schwartz Galleries, 507 Madison Ave. Eighteenth and Nineteenth Century 
Paintings, to March 31; Paintings by Modern Americans, April 1-30. 
Jacques Seligmann & Co., 3 E. 51st St. Courbet to Seurat, to April 17. 
Ludwig Stern, Inc., Savoy-Plaza. Old Masters and Works of Art, to March 31. 
Marie Sterner Galleries, 9 E. 57th St. roth Century American Paintings, to 
April to. 


Studio Guild, 730 Fifth Ave. Paintings by Eugene H. Bischoff, Louts J. Urich, 


Glenn Means and Edouard Rigele, 
Florence Proctor, March 28-April 3. 
Mrs. Cornelius Sullivan Gallery, 57 E. 
April 17. 
Uptown Gallery, 249 West End Ave. Group Show by Members, to May 7. 


March 28-April 10; Paintings by 


56th St. Paintings by Soutine, to 


| Valentine Gallery, 16 E. 57th St. French Masters of the 1oth and 20th cen- 


turies, to March 
April 17. 
Walker Galleries, 108 E. 57th St. Paintings by Augustus Tack, to April 3. 
Hudson D. Walker, 38 E. 57th St. Paintings by Greenham, to April 3. 
Westermann Gallery, 24 W. 48th St. Ancient and Modern Masks, March 20- 
April 17. 


31; Paintings by Three Pinto Brothers, March 20- 


| Weyhe Gallery, 794 Lexington Ave. Paintings by Emil Ganso, to April 3. 


Wildenstein & Co., 19 E. 64th St. Retrospective Loan Exhibition of Paintings 
by Edouard Manet, to April 17. 

Howard Young Galleries, 677 Fifth Ave. English Sporting Paintings, to 
April 15. 





THE ART NEWS 





Preserve Your Copies 
of The Art News 
In This Sturdy Binder 
ae 1.75 


The Art News provides a well-made 
binder in full brown levant grain imita- 
tion leather, stamped in gold, designed 
to hold securely and permanently the 
issues of The Art News while permitting 
the quick insertion or removal of a copy 
at any time. Mail checks to The Art News, 
136 East 57th Street, New York, N. Y. 
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PIERO TOZZI 


Antique Paintings 








Objects of Art 
Sa) 
32 EAST 57 STREET, NEW YORK 
99 Via Mannelli 


Floven« e, Ital, 


SAIS SUS SLI St 











JULIUS LOWY 


[INC.] 


lligh Grade 
Picture Frames 





Antiques & Reproductions 





RESTORING—REGILDING 
RELINING 


| 730 Fifth Avenue, New York 








PAUL 


REINHARDT | 


GALLERIES 


730 Fifth Ave., New York 











March 29—April 17 


FRELINGHUYSEN , SHAW 
GALLATIN . MORRIS 


@® or gurative 


yb € 


PAUL 
REINHARDT GALLERIES 


NEW YORK 


FIFTH AVENUE 





KOPMAN 


at 
NEUMANN’S 
NEW ART CIRCLE 
509 Madison Avenue, New York 


CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


RECENT WATERCOLORS BY 


MILLARD SHEETS 


MILCH {oe west 5: 


Printed by WNU. New York 


cee 
108 West 57 St., N.Y. 
















































AMERICAN ART ASSOCIATION 


THURSDAY, APRIL 8, AT 8:15 
Notable ‘Paintings 


MAINLY OF THE NINETEENTH CENTURY 


Property of 
MRS MARION B. NELLIS 
Of A Pennsylvania Private Collector 
And of the Late 
MRS HUGH A. MURRAY 


With Additions 


The important Turner Blois on the Banks 
of the Loire; rural subjects by Troyon in- 
cluding Le Retour ala Ferme withsunlight 
effectively catching the coat of a white 
cow; Constable London from Hampstead 
Heath, the dome of St. Paul’s on the far 
horizon; Corot Marais de Sin-Dechy, 
Monet River View, and a notable Hob- 
bema The Mill. 


J. Francis Murphy Grey and Gold and 
other works; examples by Blakelock, Frie- 
seke, Tait, and six paintings by Ryder 
from the estate of the late Charles Melville 
Dewey, N.A. Works by Daubigny, Du- 
pré, Jacque, Isabey, Breton, and Ziem, also 
T he Oasis by Schreyer and Maris Scheven- 


ingen Beach. 


Turner The Prince of Orange Landing at 
Torbay; Old Crome Lake Country and 
Cotman Norfolk Farm. Bouts Ecce Homo, 
Coxie The Ascension, and a large Christ 
Bearing the Cross attributed to Tintoretto. 


Also twelve wash drawings by Rodin, 
property of Rosemarie Durig, and a 
L’Hermitte pastel. 


PUBLIC SALES AT THE 


—- ANDERSON GALLERIES -: INC 


FRIDAY, APRIL 9, AT 2 P. M. 


/ apestries Furniture 
SILVER + OBJECTS OF ART 





Property of 
CLARENCE HOBLITZELLE 
MRS FLORENCE STEEL 
Property of the Estate of the Late 
MARY STRONG SHATTUCK 
With Additions 





French 18th century furniture and Italian 
examples in the French style. Georgian 
mahogany items including a break-front 
bookcase; a Regency chandelier and Adam 
marble mantel. 


Georgian silver including an important 
two-handled urn on pedestal by Paul 
Storr; also a handsome Adam hot-water 
jug, coffee and teapots, candlesticks and 
candelabra, toast racks, and fruit baskets. 
A sterling silver tea and coffee service in 
Queen Anne style. Two Spanish 17th cen- 
tury gilded silver chalices. 


An important Brussels 17th century ver- 
dure tapestry with birds, a Brussels Renais- 
sance gold-woven Mordecai before King 
Ahasuerus, and a David and Saul woven 
by Franz van den Hecke. A rare Fran- 
conian Renaissance ] ud gment of Solomon, 
a Viennese 17th century Diana and Ac- 
taeon, and a Louis XVI Aubusson silk- 
woven medallion tapestry. 


Table porcelains and glass, engravings, ob- 
jects of art, window hangings, and other 
appointments for interiors. 


ILLUSTRATED CATALOGUES FIFTY CENTS EACH 


EXHIBITION DAILY FROM SATURDAY, APRIL 3xv: WEEKDAYS 9 TO 6 AND SUNDAY 2 TO 5 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 
, 


ARTHUR SWANN, 2nd Vice-President 


Orto Bernet, Vice-President 


































FRENCH 


AND COMPANY > INC 


ANTIQUE 
TAPESTRIES » FURNITURE 
DECORATIONS ~ TEXTILES 

WORKS * ART 


210 EAST 57% STREET NEW YORK 








